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THE DUKE OF MANTUA 
RIGOLETTO, His Jester 



THE COUNT CEPRANO ) 

THE COUNT MONTERONE j 



NOBLES OF THE DUKEDOM 

OF Mantua 



SPARAFUCILE, a Hireling Assassin . 

BORSA, A DOMESTIC OF THE DuKE'S 

THE COUNTESS CEPRANO 

GILDA, THE Daughter of Rigoletto . 

GIOVANNA, Her Duenna . 

MADDELENE, a Cyprian, Sister of Sparafucile 
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THE STORY OF "RIGOLETTC 



RIGOLETTO, a hunchback bufifoon, or 
jester to the libertine Duke of 
Mantua, and willing pander to bis 
licentious habits, has by bis rìbald and un- 
feeling jests, together with bis villanous con- 
nivance at the Duke's open disdain f or ali con- 
siderations of honor, rendered himself highly 
objectionable to the courtiers, particularly the 
Counts of Ceprano and Monterone, whose wife 
and daughter respectively bave become victims 
to the unbrìdled passions of the Duke. Mon- 
terone, in indignation at the dishonor to which 
he is subjected, seeks the Duke's presence and 
boldly denounces bis conduct, and that of bis 
vile abettor, Rigoletto, wbo is inwardly terror- 
stricken by bis vehement maledictions. 

Rigoletto has a young and beautiful daughter, 
whom he conceals from public observation with 
the most jealous care; so strictly has she been 
guarded that she has not been allowed to leave 
ber home, except to attend ber religious observ- 
ances at church. She, bowever, has not es- 
caped the notice of the Duke, wbo has repeat- 
edly observed ber at ber devotions, and con- 
trived to track ber to her humble habitation, 
where, by bribing ber servant, he gains access to 
her. Representing himself to be a poor student 
deeply impressed with her attractions, be suc- 
ceeds in inspiring her with reciprocai sentiments, 
never dreaming that it is the daughter of bis 
buffoon he b thus beguiling. 

The f act of the existence of a young and lovely 
woman in the dwelling of Rigoletto becoming 
known to the courtiers, they form a plot to abduct 
her therefrom by force and deliver her to the 



Duke. At a late hour in the evening they as- 
semble (masked) in the neighborhood of Rigo- 
letto's dwelling, and, under pretence that they are 
going to carry off the wife of Ceprano, whose 
house adjoins Rigoletto's, they induce bim to 
assist. He is accordingly masked and ban- 
daged, and is made to hold the ladder by which 
some of the party ascend to the window of his 
house, which they enter, and tear awa^ the be- 
wildered Gilda, whose mouth they cover, to pre- 
vent her giving any alarm, and carry ber off 
triumpbantly to the Ducal Palace. 

The outwitted jester, finding himself deserted, 
immediately suspects that ali is not rìght, and 
tearing off the bandage, perceives the scarf of 
his daughter, which has been dropped in the 
flight; he is instantly struck with the conviction 
that he has been robbed of his beloved Gilda, 
his only treasiure, and that the curse of Count 
Monterone has already begun to work. 

The courtiers relate to the Duke as a good 
joke how they had carried off the jester's mis- 
iresSy but he knew full well from their descrip- 
tion that it was Gilda they had abducted, and 
the unfortunate girl soon became a prey to his 
insatiate passions. 

Rigoletto hastens to the palace, and demands 
his daughter from the courtiers, wbo treat him 
with contempt and derision, baffling ali his en- 
deavors to obtain access to the Duke. He is 
presently joined by his daughter, who has at 
length freed herself from the vicious attentions 
of the Duke, and after mutuai condolence they 
quit the place, cursing the scene of their dis- 
grace. Resolving to be revenged on the author 



of bis daughter's and bis own misery, Rigoletto 
hires a bravo named Sparafucile, for a stip- 
ulateci sum, to assassinate tbe Duke, wbo is en- 
ticed by tbe blandisbments of Maddelene, tbe 
sister of Sparafucile, to tbe bravo's bouse, a 
ruinous and lonely inn. 

Gilda bas been desired by ber fatber to put 
on male attire and fly to Verona, but previous to 
starting, in order to extinguisb tbe lingering 
affection wbicb sbe stili entertains for ber un- 
principled seducer, sbe is made an eye-witness, 
tbrougb crevices in tbe wall of tbe inn, of bis 
inconstancy and perfidy. Sbe overbears tbe 
sister of the bravo eamestly endeavoring to dis- 
suade bim from miuxlering tbe bandsome guest; 
but be resolutely persists in bis determination to 
fulfìl hi^ contract, unless some person sbould 
cbance to come to tbe inn before midnigbt 
wbom be migbt kill instead, and pass tbe body 
in a sack to Rigoletto as that of the murdered 



Duke. Upon hearing tbis Gilda at once re- 
solves to save tbe life of tbe undeserving object 
of ber afifections by sacrificing ber own. Sbe 
knocks at tbe door of tbe inn, is admitted, and 
instantly stabbed by tbe cold-blooded assassin. 
Sbortly after. Rigoletto appears, pays tbe bravo, 
and receives from bim tbe sack containing (as 
be supposes) tbe body of tbe Duke; he proceeds 
to tbrow it into tbe rìver wbicb runs at the back 
of the inn, but before be bas time to accomplish 
it, be is astounded by the voice of the living 
Duke, wbicb be hears at a short distance; he 
instandy suspects foul play, tears open the sack, 
and is borrified to fìnd, instead of the dead body 
of tbe hated Duke, the dying form of bis be- 
loved daughter, wbo almost immediately ex- 
pires. Overwhelmed with terror and anguish 
at tbe fulfilment of the dreaded malediction, be 
falls senseless on the body of bis unfortunate 
daughter. 



RIQOLETTO. 



ATTO I. 



ATT I. 



«CENA 1.— Sàfa magnafioa md PuìoMm DmetfU, em port§ 
mi findo, eké hmMoho adaUn aaU, fntn tpletuNdamentt iÙ»- 
Mtnatf ; Jblla di CavaUai e Dame tu gnm oo$bme ndjhnd» 
tUU ÈOÌe ; Paggi etc vani» « vengono. La fetta è mi §m 
pieno, iimioa tntama da lontano e eeroed <n riaa di tratto 
m tratto. 

n Duca e Bobaa, eie vengono da una porta dd Jhndo. 

tMeCn DeUa mia bella incolta borebeia, 

Toccare il fin doli' aTTentnra lo to^Ììo. 

Ber. Di quella giorinche Todeto al tempio f 

tMec, Da tre lane ogni fetta. 

Ber. La sua dimora f 

Dm. In on remolo calle ; 

Misterìoflo on aom t' entia ogni nottr 

Bbr. E sa colei chi sia 
L' amante suo ? 

Dm. Lo ignora. 

[Un gruppo di Damo e Caoalien 

Ber. Quante beltà 1— Mirate. 

Due, Le rince tatto di Cepran la ipooa. 

Ber. Non t' oda U Conte, o Dnca— 

Due A nedioimpoflaf 

Ber. Dirlo ad ahra d potria— 

Due. Kh oreotura per ne certo laiia. 



{Piano, 



SCENE L— Ifom/lMtf Saioen tfa the Ducni Paìan, wxlk 
epeningin (Aé haekeeene, tkrougk taUcA otker Saìocm» m% 
osen, Ao whoie brilUantl^ ligktod Jòr a FUe, lokick i$ at àt 
haghi NoUee and Ladtee m wuign\ficent eoetume» mooinp 
in aO direetùme — Pagee paeeing io and Jro — Mugic keard m 
ihé dietanoe, and ocoaeUmal bunte of merriment 

Enier the Din» and Boboa, Jrom the bacie 

Duhe. Beaotiinl ao yonthfìd io my nnknown charmer, 
And to the end I will pnrone the adrentare. 

Ber. The maiden yon mean whom yoa aeo at the chnreli 1 

Duke, For three montho paet, on erery Sonda? 

Ber. Kdow yoa where one Uveo ! 

Duko, In a remote pan of the dtj, 

Where a myiterioao man rislts ber mghily 

Ber, And do yoo not know who he io f 
Io he ber lorer f 

Duko, I do not know. 

[A group ef Ladiee and Gentìemen ereeee» tke lOty» 

Ber, What beaaty 1 — Do yoa not admire it ? 

Duke, Ceprano's wife oorpaoseo the handsomeot of them. 

Bar, Ifind the Conni doeo not bear yoa, Dake. [Sqfììg 

Duko, What care I for him ! 

Ber. h may gel talked aboat. 

Duke. That woold not mach afiect 



QUESTA O QUELLA-^IOD THE FAIR THRONG. Aim. Duu. 
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Qneo-uoqnél - la.*»* per ne pa-rioo-no A qnant'al - - to« à'Iar 
'Mid fko fair tìurong ttol ipar • fcit a - round om, Net one.*». o'or m^ 



-y 




tot - 

Aoar<-* no /•<'•• 



d'In - lor - no mi 
not ano o'or «ir 



ào. 



Del mio co - re.*** 1' 




ìr^^-i 




iHiT' I f-<!-^-^ 



do.*** Meg - Ilo ad 

■W|«*** A ykmoe Jfom 



che ad ol - tra Imì 

hrigH oio-*** *» «mB érium a 



mooLETTa 



4s ^i r^ o: 



-y=y^ 



fi u 



t 



i^!^^ i^r^^ ^m^m^ 



tà. 

«ay. 



La 00 - fio • ro awr^nm m è qwd de • 
AU a - IìXm flioir olnrad «oc* te iMm 



DI che a fk - to ne 1b- 
Namwitk MM I WMp 



mW^^y.^ ^ 





u 



^m 




fio 
tri 



la Ti • la;. 



8' og - gi fv« • Ita. 
MI - «A - ir. 



Mì-iTi^ 




mi tor • DA gnk 
■Mi|f 9ort «ùA omI 



L^ ^n-c-f^ ^^ 



di • to, for-Mira' Al ' • tra, Ibr . - Moa al - • - tea do -man lo la- 

Frf off «y WoH i» M - tUm Attr tfite dif - play,.... My Amt l» «- 




1^^ 




t 




li, u' al.. 



tra, fbr-Moa' al tea- 



do 



lo la - it« 
d£t-ptaf. 



La eottania tbanna dil €Oia 
Datattiamo qnal morbo 1 1 ailila» 
Boi chi mole li larìM fMleU ; 
Non y* ha amor, te non t' è libvtìL 

Dt' mariti il geloto ftirora. 
Degli amanti le emaaìe derido. 
Anco d' Argo i oent' occhi dieilda 
Se mi pange naa qualche beltà. 



U Qowrm di CaraAVO, die mgm ih hm^ la 
da aUn Cmoali§r%-^DQmM • Sigmorì w iwn da 



Cm. 

lÀÈC 



Um. [àOb Smaru d§ Ctmwtù, movmth ad 

mtSta gaitmuru.] Partite f Gradato! 

Segnila lo ipoeo 
M* è fona a Oeprano. 

Ida dee Inminoeo 
In Corte tal aetro qnal tole brillar. 
Per voi qnì ciaicnno dorrà palpitar. 
Per Toi già poeiente la fiamma d' amoia 
Inebria, conquide, dietnigge il mio core. 

[C«i m/hai haciamiUf la ma 
Calmateri— 

No! 

[C* da U bnteem, ti mm mm 

< BiooLVTTO, ekt f* mooaira ad 8i«*OB di 
no; pm CortigiaaL 

J%» In twta olia afale, 

Signor di Oeprano 1 

[ Ctprwmjà aa ^ert» 4* 

Bi§. {At CmUgumi.] SI tbafi^ vadeief 

CWa. Che testai 

Big, OhiV- 

Jlìr. n Daea qaì por ri dHarta 

Af. Coti non è tempref che nnove tcoperte I 

Il ginoco ed il Tmo, le fttte, to dania, 

Biltaglie, oonriti, ben tatto gli sta. 

Or deUa Contessa V Udedio egli 

E intanto il aiarito fremendo ne Ta. 



Ai a dora fliei, alarm'd, to seek shelter, 

Pursned bj some Tnltnia, to bear it sJoft in Ughi, 
Thas do I fl j from constancj's fotter : 

E'en women's spells I shon— ali their eilbrti I sUgte 
A hasband that's jealoas I soom and despise, 

And I laogh at and head not a loTor's sighi ; 
If a fiùr one take mj heart bj sarpriis, 

I heed not scomfìil tongnes or prying OTaa. 



sss^ I iÀÈBa. 



Couirr CantAwo, wakJdmg ki$ WiJ% wk» ia 
^/nm thè digtamca, attmdti hg a Cavak&r^Ltrdt 
aad Laaim pmmmadmg ai back. 

AOa. IMmtimg tk§ Csnaten, ami addnmng ker wiA ptd 
laaby.] Afa jon alreadj going, cmel one f 

I must obey mj hnsband : 
Oepnmo deeirM me to leare. 

The ligfat of yonr fiwa 
Sheds ttpon the court more lustre than the sun ; 
For jour smile ali alike must sigfa ; 
For jou loTe's flame doth ali around oonsuma ; 
Enslared, enchanted, for jou mj heart is breakii^. 



Duia, 



Camdtm, Ba more drcumspect. 
Dtdot. Kol 

[Owmg karau 

Eidar BiQOtaeno, 









tkt Oorar Cbtbavo 

\iblm. 



«r 



Bar. 
Big, 



Whal troahlei Tvmrthoogfali, 
Signor Oepianof 

I Csaal sAoaa tiyaeiawi, om/ ^oss ^^^ Ifts IMi 
[Ta tkt Caoatìan,] Ha is ool of mmper, 1 saa. 
What sporti 

Indaed) 

The Duke is haTìng hte itfTWiJM 
li It not ahraTi eo f What is thers new in it f 
Gambling and drinking, fhasting and dancing, 
Flghting and banqneting, ali come to him auka. 
Now 'gainst the Oountees siega he is laying, 
Hsrhasband'sjeakmsjwhol^darìding. [i 



j 



BIQOLBTTa 



Hot. 
CWri. 
ITor. 
CWv. 
ITor. 
C«r«. 
ITor. 
Cor». 
Ite. 
CWv 
Ifor. 



ifflr [/^— M— .| Gnu nao^ml gna no^m! 

ChA fti 
Stapir M dorrai»— 

Naintt» 
Ah I fth )— Bàcototto^ 

BbbMil 

C«M> 

Pérdnto h« 1a gobba f non è pBi diffònM f 
Pib tumna è la oota 1 — ^U pano poiiiada 
Infinet 

Un' amante I 

Amanisl Cbiflcredtf 
S gobbo in Cupido or i' è traifonnato 1— 
Qoai UMMOo Cnpido f— Oapido beato ^ 



a U DuoA, «yiain db Rioolbtto, «hì GmA- 

ve. 



Ah, qvanto Cepraa^, importano niaa T* è. 

[A 
La cara laa poea è an angiol per mal 
Bapitda. 

Sdeoo; mailflulo* 

Staievm. 
lApenri taal Oontef 

Non e* è la prigioait 
Ah no. 



Dm 






5* 

Due, 
Con. 



Adnnqoa la t wta [indietmdo di 

(Oh, l'anima nera 1) 
Che di' qaeeu tetta «^ 

JBattmdù eoBa mam wwo yafla al Orna» 
teeu 1 — ^A ooea ella Tale f 

Da ridar mi fh. 
Inftiriaè montato! 



Cbefkr 



Boilbne, Tien oah. 
a ipmgì lo icheno ali 
Qoell' ira cba iilda colpir ti potih. 



Ah I lempre va epingì lo icheno 



\Tflm^ 



Cam. 
Ceni. 



Che coglier mi poote f Di loro non 
Del Daca an protetto neeiai 
Vendetta del paiM>— {Ai 

Contr'eiio 
Pei trìeti laoi modi, di noi chi BOB ha f 
Vendetta. 

lia oomef 
Domani, chi ha cove 
Sia in armi da me. 
81 

Anotie. 

Sarà. 

[UfitOa ài 
Tutto è ^ja, tutto è feeta, 

Tutto mTÌtaci a goder 1 
Oh. guardale, non par queetUi 

Or la reggia del piacer 1 
db' itfonCvwM. \Dfdl wtarm\ Ch' io gH pariL 

^Nira il Con» ni MonnaOBB. 



No. 



Ifea. 

fWfi 



Dfogfio. 



Sì llonteron — la foce mia qoàl taooo 
Vi eeuoterik doTonquo— 

fMBeHa 



[Ai /AioB, tmànkfftkomio la 
Ch' logli pariT I8i 



EnÈar MaBULLO. 

Jtfar. [A|pa%. J O, fach newi l each newi I hava 1 

CU. Whathae happenedl— leUai 

l#ar. ToBWÌDbaquIleiuipriied.^ 

C%e. Narrate it I nanram it i 

ifor. Ahi ahi Rigolatio- 

Ck$. WhatoTliùnl 

Mot, A straoge addentala 

Ckù, Eli he loet hie hump 9 It he no longer deform'd ^ 

Jfor. Stranger mach chan that ! — The idiot hae taken— 

C%e. Takaa what t 

Mar, An inamoram ! 

CU. An inamorau ! — Incredibk 

ifor. Into a capid the hunchbeck ta tnuuform'd. 

CU, Oh, what a capid I— What a comica! cupidi 

Ater 1U DuxB, JbUowtd bg Rigolbtto, emd Cnrauio m 

tU baekynmmL 

DuU, {TkRifokaoA What a troubleeome lUh>w ii ite 
Cepranol 

But hii wife-^to mj mind ihe's an angel 1 
Big, Thaa carry her off. 

DuU, Thatif eaiOyeaid— buthowtodokf 

Big. Do it to-night 

DiU, ToB do BOI confidar the Count 
Big. Cen joa noi pnt him fai priiOB 1 

/AiJb.AhlBO. 

Big. ThenwhjBOl banishhimf 

DuU. Bnffoon, I dare noi. 

Big, Hii head, then. IMaking ngn» o/atttuu à e# 

C«p. [C0miy /ùrwani,] (Black-hearted Tiikin !) 
DiU. Il thif the head jou ipeek off 

{Plaemg hù Uttd on tU §Uuld§r e/ tU Coma 
Big, [Lmigking.] Of what Teine ie tnch a head aa thatf . 
Ctp. Miecreantl [FurionWy, emd drawing hù 

DJ». Foibear. ^ 

J^' He only makea me langn. 

CU, Ha ie frantio with rage. lAmong3ianadm§ 

DuU. Bnffoon, come hithor. [7o Higolm^ 

Tou alwayi carrj your jokea too far ; — 

The anger jou proroke maj one day on jour obi 
head alight. 
Big. Who can hnrt me 1 — ^I bare no fear. 

The Duke'i protègè no oné^iarea to iniure 1 
Cm. Vengeanoe on the builoon I [Ami» to Ci 

CU. And who amongit ne 

Hae noi come wrong to be arengedl 
Cai. And they ihall be avenged ! 
CU. But how « 

Coj^ To-morrow, lei ali who bare the couraga, 

Bj mj alda, and armed, appear. 
C&e. Beileo. 
Om. Ai night 

Cmo, Agraed. 

\Qrmtpoof 

AH ben ie joyAil— ali bere ia ftetiva; 
To pleaaura «il bere inritee ; 

Oh, look aioond, and in ali facce aee 
The reign of Toluptuona delighta. 
Coma JTealarena. \Prom wìUimì.] I wiD apeak to him 



EoÈtr COUBT MOBTBBOaB. 

Nò 

Mom, BnlIwilL 

CU. Monteronef 

ilan. [IfokimQOBon^JIgiaiUDiÈU.] 

I ea, Montercno— agafaiat Crimea Uke thine 
Theia ia jet one to raiee a loioe. 

Jfa. [To tu DuU, wumeUm tU mioo ^ ifofilenm<.| 
I wiU ipeak to him. \Wiik 



wno Am «Mera 
\Tq Cepnmm 
Wh. 



8 



UGOLSTTO. 



▼oi conginfte ooatfo noi, n^ore, 
B noi, dementi in ▼ero, perdonammo— 
Qual TI piffUn or deiiri»— « tatt« V om 
in Tottm figlia reclamar 1' onore * 
MoM. [Ovardando Rigoletto eon ira aprmztmU. | 

Nofello inralfeo I— [^ ^^^*«»| Ah, •) a turbare 

Sarò ▼estr' orgie— 'Terrò a gridare. 

Fino a che ve^ga reetarn inulto 

Di mia iamigua V atroce ineolto ; 

E se al carnefice pur mi darete 

Spettro terrìbile mi riredrete. 

Portante in mano il teichio mio, 

Vendetta chiedere al mondo e a Dio. 
Dm. Non più, aneetatelo. 
A». K matto 1 

Om% Qui demi 

Mm Oh, date entrambi voi maledettL 

[Al Dma • Jftyntoie. 

Slanciare il cane al leon morente 

B rile, o Duca— « tu serpente, [A 

Tu che d' un padre rìda al dolora, 

Sii maledetto 1 
tÈi§. (Che sento f 



I) 



TWti mtmo Rigoletto, 

Oh, ta che la liBsta audace hai tnrb to, 
Da un genio d' inferno qui fosti guidato ; 
B Tano ogni detto, di qua t* ailonrana ■ 
Va, trema, o Tegliardo, dell' ira sorrana— 
Tu r hai provocata, più spheme non r* è. 
Un' ora fatale fu questa per te. 



[(Mpèt 



[MoiUenme parte ^fra dve alabardieri ; tM ^ atri 
eno il Ókoa in altra etanxa. 



BCXNA VL'-L' Eetremita pm deurta tt wm Via 
A smùtra, Una caia di diecreta apparmta, osa tma 
flsrte aroondalto da muro— Nella corte Ma greeeo ed 
re ed un tedile di marmo ; nd muro una porta eke 
abrada ; eopra il muro un lerraan oraeUoabile^ 

dàeu detteti 




atta 
da 



flronte— Zxi porta del primo piano 
m aeeende per una toala di fronte--^ A dettra, della via è U 
•uro atUeeimo del giardino, e un fiamee del Palaaee Ai Ce- 
frane, E notte, 

^•OLBTTO cAtiiso nel euo manietto. STàMAWJJiaìM lo 
Boriando eotto il mantello una lutwa 






lt 



Spa. 

% 

9pa 



(Quel Teochio maledivami 1) 
Signor f 

Va non ho niente. 
Me il chiesi — a voi presente 
Un uom di spada sta. 
Un ladro? 

Un uom die 
Per poco da un rìvale, 
B Toi ne avete— 

Quale ^ 
La vostra donna è là. 
(Che sento 1) E quanto s; 
Per un signor dovrei ? 
Presso maggior vorrei — 
Com' usasi pagar ? 
Una metà s anticipa. 
Il resto si da poi — 
rpimonio!) E come puoi 
Tanto securo oprar ? 
Soglio in cittade uoddera 
Oppure nel mio tetto. 
L uomo di sera aspetHH- 
Une stoccata, e muor. 
BcooMiBoasa* 



Against US jon ha;?* eo nip irad, signor, 
And we, in onr demenej, hav« piudoned jon 
Tis madness in ali seaeo n e to come bere, 
Wailiag about tlie honur of jvmr daughter. 

Meo. Lùoking eeornJuUg al RMÌt»o,\ 

Despicable buffbon !— |To Duke.] Ah, thns will I 

Thj vile orgìes over distnrb. In ali plai^en 

Shall mj weeping voice attend yon, 

While unavensed shall ramain 

The yross inscut on mj familj inflicled. 

And if to the hangman jou oonsign me^ 

As a spirit will I again visit thee, 

TiU tlie vengeance of God and man o'enrbelm thei 

IkAe, No more of thi s anw him. 

Aw. Heismadt 

Che. What ravings ! 

Jlisa. Oh I on both of ye be mj maledictìon ! 

irò the Duke and HigoUne 
Vile is he who honnds the dving lion, 
But viler thou, O Duke, and thj serpent thera. 
Who the anguish of a parent can derida 1 
A parent's curse be on ve both 1 

fif. (What do I bear 1 Oh, borror !) 

[Qres^ agitatoà 

AU exoept Rigoletto. 

Aadadoaslj thou haet this f ^ distorb'd, 
Bj an infemal spirìt hither led. 
Vain are thy words— deaf to them our ean. 
(^, tremble, old man, at the sovereign anger 
Thou hast provoked. No hope for yon remains ; 
Fatai will tnis day prove to tnee. 

[Ifenlsmis ts marcked ^ tewam HeMmrèime tlui etkm% 
JhUowtheDuhe. 

SCBNB TL—The Extremùy afa Street that kae no tkenn^ 

/n e (h the l^ a Houee of retired appearanct, withn a 

eemi-^/ard^fiom whiek tkete ie a doorwag tute tke etreet, — im 

As eemt'jfard are eeen a ioli àree and a wuarhle eeat—at tìk 

Èepof the watt, a Terraoe, eupported èy eerchee, and reaekid 
£y ajli^ht of Stam in front. — On tke rigkt of tke paeeam 
ie the hgheet waU of the garden, and tke gabU «na of m 
Paiaoe of Cépitmo.— /( t« NigÙ, 

BtAer Bioolbtto, modoped ina Cloak^feOamed % Spaa* 

itnflsr hèe CZsoA 



Sia, 
Rig, 
Spa, 

Rig, 
Spa, 

Rig. 

Z 

tùg. 

& 

s«ew» 

Optkm 

Bit 



FUOXLB, who kae a long Sword 



(How fearfttUy that man cuned me !) 
Signor — 

Go : I have no need of yoa 
Be that as it maj, jou have before job 
A man who knows how to use a «word 
A robbert 

No — a man who, for a 
Will from a rìval fiee jou ;— 
And have jou not one f 

Whoishe 
Have JOU not a mistrass bere 1 
(What do I bear?) What wonld 
To rìd me of a signor 1 
More than for a lesser man. 
When must it be paid 1 
One half beforehand, 
The other when the deed ià 
(O, demon 1) And how can jon 
Be sura of success ? 
In the Street sometimes thev foli, 
At other times in m j own house ^-> 
I wajlaj m j man at night — 
A single blow, and he i dead. 
And how in jonr own house * 



i* a< 



BI60L£TT0 



2^ 



Big 
Sfa 



5* 



M' ahi il mift torall»— 
Per le rie dania— è bellA — 
Chi TQglio attir»— e allor— 
Comprendo— 

Sema itrepito— 
B questo il mio ■tromento. 

Vi lenre? 

No—al momento— 
Ptogio per toì — 

Chisa* 
SparaAicU mi nomino— 
Straniero? — 

Borgognone— 



[Mcttmla 



E dove air ocoasione 
Qui sempre a aera 



Va. 



[Ar 



[SparafiÈal 



Pari siamo ! — Io la lingua, egli ha u pugnale ; 
L' nomo son io che rì£, et quel che ipegne I 
Quel vecchio maledìvami 1 
O nomini ! — o namra 1 
Vii scellerato mi faceste nÀ 1 
Oh rabbia !— esser difforme ! es i er hoffioM I 
Non dover, non poter altro che ridere ! 
U retaggio d' ogni uom m' è tolto— il pianto I 
Questo padrone mio, 
Giovin, giocondo, si possento, bello, 
Sonnecchiando mi dice : 
Fa eh' io rìda, buffone. 
Fonarmi deggio, e farlo 1 Oh, dannaiicme ! 
Odio a voi, cortigiani schernitori ! 
Quanta in mordervi ho gioia 1 
Se iniquo so, per cangion vostra e solo— 
Bla il altr* uom qu\ mi caneio ! 
Quel voThio malediami ! Tal pensiero 
Perch*' coiirarba ognor la mento mia f 
oogiieià sventura f Ah no, è foUia. 

[Apre eon eftsoiie, ad mira nd 



Emba Gilda, dk' sses dalla 



e m fitta asOs sms 



^ 






SS: 



(M. 

SU 



Figliai 

Mio padre I 

A tedapi 
Trova sol gioia il core oppresso. 
Oh, quanto amore 1 

Mia vita seil 
Senza te in terra qoal bene avrsi f 

Voi sospirate !^^e r* ange tanto f 
Lo dite a questa povera fi^li»— 
Se v' ha mistero— per lei sia franto— 
Ch' ella conosca la sua famiglia. 
Tu non ne hai — 

Qnal nome avete 1 
A te che importa 1 

Se non volete 
Di voi parlarmi — 

Non 



[ffanwiu 



Non vo che al tempio. 

Or ben ts fio. 
Se non di voi, almen chi sia. 
Tinte eh' io sappia la madre i 



i4»- 



Rig. 

Sfa. 



ODO. 

Spa. 
Spa. 



^ 
t 



Big. 

GO. 
Big. 

Od 



Big, 

Gd, 



Ali the eiisier-- 
I bave a sister there who helps. 
She dances in the streets— she is handsomo* 
Those I want she decojs — and then — 
I comprehend. 

There is nothing io fear : 
My tmsty weapon never betrays me. 

[Showùig hi» « 
Can I serve 70U * 

No : not at present. 
The worse for jon. 

Tour name 1 
Sparafodle is mj name. 
A foreignerl 

From Burgnndj. 

{Ahmà 'M ^ 
where are jon to he found ! 
Hereaboutt, everj night 

Go. [ExU Sparafu.'^ 

How like are we ! — the tongne mj weapon, the da^ 

ger hisl 
To make others laog^ is mj vocatìon— bis to maà< 

them weepl 
How that old man cnrsed me 1 
O, man I— oh, human nature ! 
What scoundrels dost thou make of us 1 
Oh, rage ! To he deformed — ihe boffoon to bave w 

play! 
Whether one will or not, to he obliged to laogh t 
Tears, the common solaoe of humanity, 
Are to me prohibited ! 
Touthful, joyous, high-bom, handsome^ 
An imperìous master gives the word-- 
** Amuse me, buffoon," — and I must obey. 
Perdition ! How do I not despise ye ali, 
Te syoophants — ^ve hollow oonrtien I 
If I am deform'd, 'tis ve bave mede me so ; 
But a changed man wul I now become. 
That old man cursed me I Why does that onnt 
Thus ever haunt my harass'd mmd f 
What bave I to fear f Ah, no, this is mere folly 1 

[Opmsadoor withaheg, andaiten c4s|ara 

Gilda, omum^ fiom thè hoam, and tkrowùig kwwdi 
Mio htr faikv^9 arm». 



to 



l 



My danghter 1 

My dear (ather I 

Only when 
Does my op pr essed heart know joy. 
Oh, what affection I 

My only lifb art thou ! 
What other earthly happiness bave 1 1 



Why do you sigh ? What ails you f 
Open yonr mind to yonr poor danghter. 
IT anv secret you bave, to her connde it ; 
And do about her family inform her. 
Thou has not any. 

What is yonr real name 1 
What matten it to thee f 

If you are not wiUing 
Of onr family to speak — 

Do you ever go out * 

[Inierruptf^ v 
Only when I go to church. 

In that thou dost righi 
If of yonrself you will not speak, 
At least teli me something of my 1 



LO 
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DEH NON PAELARSSnAK NOT OV OHB. Azb. Ridouno. 



^ryr p- d ift r , 




g=^ ^-itn: "^^ 



Deh non p«r • k • n «1 mi - m • io 



IM rao per - da to be • • • 
AU mrtk enn botui etndi m^w r§ 



oitt > r r^jL^H! I r t fi i \ 




V • ■•i 




n • U Mo-tiA, quali' an • gè • lo. Pie • tà-*^* del • - - le mie 

Or tm ' gd /bn» me > 0^10» / eM, Ifke iee^il me, Aottffk de - form'd and 



f-iH !:~rT-^ ^ 




80 - k>, dif • fòr-me, pò - ve - 10, 
Pi't^, «*/ GtMs; vare me/ 



Per oom-pe»«ion mi a-mò. Ah! mo-rl -a, 

Atk U, mpchUd, ne more. Ahi tk$ dUd; mmy 







li -e 
eorfk 



le lol-le oo-prft-BO lie-Tl q«el ce-poa-oift-to; 8o-lAor-t« le - eti, 
rcf( 2i0At-||f AH.*** Kir; 2V me eJW« loet /br ev- er. Tftoii ari eiy en • ly J^pe, 



g^ii^^fijXi^-t '?';f ^"1'^"}?"^^=^^fe ;#^ 



80-k or - tu ne-ti almi-ee-ro; Di-o, ali ria-grm-iia--lo, ai rin-gim-aiartol 

nei! art MIT ee - ^ hop^^ my ékHdl IW-tiU" q^ ali/ eA/ Mae JUr wttft ayaier<y mOdi 



M. 












Qianto dolori cfaeipramova 

DÌ amaro pianto può 1 

Padre, non pih, calmawnri— 

Mi laoara tal ristaf— 

Q nome roetro diteini. 

Il dnol che lì r' attrìaC»— 

A che nomarmi f è inntUe 1 

Padre ti tono, e basti — 

Me forse al mondo temono, 

D' alcuno ho forse gli asti ; 

Altri mi maledicono— 

Patria, parenti, amici 

Voi donque non arate * 

Patria 1 parenti 1 did f 

Culto, fiuniglia, patria, 

D mio universo è in te ! ( Oi 

Ah ! se può lieto renderri, 

Gioia è La rita a me ! 

Già da tre lune son qui Tenuta, 

Né la cittade ho ancor Teduto ; 

8e il concedete, farlo or potrei^— 

Mai I mai 1 uscita, dimmi, nnqua ad f 

No. 

Goail 

(Che dissi?) 

Ben te ne guarda! 
(Potrian seguirla, rapirla ancora ! 
Qui d' un buffone si disonora 
Laflglia,erìdesi— Orrori Olàf* 

Ritira OiOTAHiTA, dalla mmL 
(GHgiiort 

Venendo, mi lide akoao f 
Bada, di' U Tero— 

Ah no, neeeoBO. 
Su ben— la porta che dà al bastioM 
B sempre chiosai 

LolbesMA. 



I 



W. Alas ! what anguish ! such bitter giwf 

What languace can express ! 

Father, dear tather, calm jourself. 

Or mj heart wìU surely break. 

To me jonr name praj teli ; 

The grìef that sadaens jou impart 
fiy. 'Twere nseless m jself to disoover ; 

Snffioe it that thy father I am. 

Some in the world there are who ibar aa» 

In others, perhaps, enyj I exdte ; 

But one there is who has cus'd me I 
OH, Country, familj, friends, 

Possess joa none of them f 
Af . Country, family, fKends, say'st thou ! 

Thou art my country, fiamify, and frieode^l 

The whole universe thou art to me I 
W. Ah ! tf happier I oould render you, 

What Joy to my heart it would brìng I 

Three months full it is since hither I carne. 

And nothing yet bave I of the dty seen. 

Wi'Ji your permission I should like to see it 

Never ! never I Hast thou over left the booMf 

No. 

That'swelL 

(What have I said f ) 

ni take care thou shalt not 1 

(She might he foUowed — stulen from me 1 

To dishonor the daughter of a buffoon 

Would bore be langhed at. Horror 1) Ho, thanf 

[7Wim^ loisardb Ifts Ahhì 

Btdat QiOTAHira, from tke Aooss. 
Gm. Signorf 
Aff . Has any one eeen me come hither 1 

Miiìd epeak the tnith. 
Cfm. Oh, DO— no one. 

Af . That is welL The gate that to the beetion 

b that always cl oeea t 
Om. & le, and ahaU be 



Big, 
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VEGLIA DONNASAWXLT OXJABD THIB TIKDXB BL0880M. Dvn. Bimlktq mmi QuMà. 

MMOLKnO 




▼o-cliA|0 don - • 



dUf tm-étt tiot 



WMA I» tìm. 




fa • • to. Lo di - Ite 
Mito; Hw JàOktm wiB* 



dl.0 



. . to La ri - do - • Daal ga • ai 
•••• Air Ava tv - iforVI*»** ii hiM •> 



I il r ^ 




tor. Qoan-to a^f6l 

(a»». Ahi miek fior 



tot qaa «li oa 
/m^ aM rt - aial 



lal Cha ta • na 



m 



\ r ff r^ i ^ (! fi 




playf. 



- o7 Laf-tùinda 



Omèfnm 



• lo, piai -to DI 
> • • fMfv s aa ooa * mbJ 



9 Ta-cttaim aa 
toa CNmIm aM fa 



gM pio -«01- 



lor. Da noi Ito • 



Da noi Ito 
way. Frvm oa MicN^**** 




glia la iraa-ta 
aiy RMCfc • «^f 9<r 



DI fliia ma - 



U 



!«••••• 



dn il pria - fo 




H! F g Tf^^^^^ 



:••••> • 



to Hon fla aiai..' 



dlt • val-to o fraa - • la QaoMoa ▼€!•••• di - lat • to fior, 
òoan VciiOà-to.... 0, 'TmXL d§ >ìf>* «acà art • fui mtart. 



ÈBHlraU I>U0A. m 

▲Icaaoèftiorì— 

dfl^ CVfi e, wuntn 



ftoryiWM, dUIa Uradb. 



I^prt la jmto delia 

ttrada, ii Dmea guasta Jùrtivo néiia eori$, e 

(aybfaoara. 

(M Cielo! 

Sampia botoI tospatto— 

Vi Mgalfa alla duasa ouC mi w aa. t 
M Mal. 

Uét (Blgolattio.) 

Jl^. Sa talor oaì plnrliiain 

QvaidMafi la aprir- . 

alDMa« 



gwvAtf tuUti 



7%$ DwKM, m diafmm, u 9mi U amm m thè ttr&iL 

Big, Thaia b tonia ona oaliida. 

[ Rigdaf amm rtrwy* c*« gardm-^Og, md tooka 



tkt ttrmt ; wluie doùig bo, tilt ththe 

m, tmd kkkt kmatif bÀM a Irat, tkrowng 'a 

la Gu fvuHitoL 

OH. O, HaaTOOf I 

Ed ìa alwayi soipidoaa. 

Ay. [lUtumMg Èa (ii!da.\ 

Doat anj ona arar toOow Toa to duBab f 
GiL No. 

Dui». (BlgokMo.) 
Ay- Skoold anj ona knock, 

Oa Bo aceo uni •^■^H hin. 
<^ Kol a««n Iha Dia» 
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Big. Meno che « tatti m lai. Mia tffik, addio. 

Dm:. (8aa figliai) 

Gii, Addio, mia padra. 

sorta. 
M. [AdM corte.] GioTanna^ ho dei rimont- 
ali. B ^ercbé aiai 1 
M Tacqui che un gioTin ne Mqniya al tempio. 

Mi Perchè dò dirgli f— l' odiate danqoe 

Cotesto giovin, toì 1 
M. No, no» che trop« • \ ipira amon— 

Oia E magnanimo f «a si^ore. 

M. Signor né prìnci^w — io lo Torrai : 

Sento che poTero— pih T amerei. 

Sognando o rigile a o mpre lo chiamo, 

E r alma in estasi— gli aice t' a — 
dae. \Etot, improvvim. fa corno a Giovatma cT mm kwmm , « 
inginocchiandon a' pud di Gilda ttrmina la ^hiss.] 

T' amo! 

T' amo, ripetilo— sì caro accento. 

Un poro schiadimi— del di contento I 
(ML Oiovanna ? Ahi, misera ! non t* è più tleoao 

Che qaì rìspondsóni I Oh Dio 1 nessuno 1 
Dm, Son io coir anima— <^e ti rispondo— 

Ah, qae che s' amano— «on tatto un mondo I 
GiL Chi mai, ehi giangece— ri fece a me 1 
Dm. 8' angelo o demone— che importa a te 1 

Io t* amo— 
OiL Usdtene. 

Due. Uscire! adeeeol 

Ora che accendene— «n fiioco istesso I 

Ah, inseparabile— 4' amore^ il dio 

o Tergine— tao mto al mio I 



Rig, Abofv aU otheit keep hmi oot. Oaogc 

DuìoB, (Hif daogfaier!) 

GU. Adieo, dear fiuher. 

[7^ tmibraM, omd RigoUtt» deporta, dotimg tlm éc** 

GU. [Intk$gani,] QiOTanna, J_am stnick with reoMiie. 
Già. 

Gii. 



Già 

GU. 



What aboaty prar. 

I dld not teli him of the joath who lollows om u 

charch. 

WhT shoald Toa teli him 9 Do/oa hato the jmH», 

Ani woald joa thos dismise him ? 

No, no ! his loolu are pleadng to me. 
Gio. And he has the appearance or a wealthy signor. 
Gii. Neither signor nor wealth do I wish to nave ; 

The fK>orer he prore, the more shall I love him. 

Sleeping or waking, mj thoaghts are ali of him, 

And m j heart longs to teli him I lo— 
DtAt. [Suddenlg ooming f brw ar d, motioning Giovatma Is 



ming fbrwa 
tir^mnd ìaiJing aith» fviof trUda.] 

IloTetheeT 

The words repeat I Such delidons aooeati 

Open to me a heaTen of enjojment. 
GU. Gioranna f Alas, no one answers me ! 

There's no one here ! Oh, hearens, l'm aloaa I 
iMa. No ! I am here ; and to tbee I respond — 

Afainst ali the world I wiU protect thee I 
GU. Whj thns address joorself to me f 
Z^i&s. Whate'er joar stata, to me it matten no^— 

IloTOthee! 
GU. Oh, go away. 

Dvkà. GoawaTl No,B0l7«ll 

If lore's Are within as both he hghted, 

Inseparable we shoald henceforth he ; 

O, maiden bright, thy lot with nsine onite ! 



B IL SOL DELL' ANIMA-^UOTA 18 THE SUN. Aim. Dm. 



r^ :K i irU-^-5=Hy^^ 





E II sol dell' a • ni - ma, la Tl-ta è a - no • re, 
LoM ti thè tun Òy toftùft pa t -€i< m i§ Ughi - sri^ 



Boa TO • ce è il pai - pi - to del oo - ttio 
Hapn^p thè mar • tal who fmU ita 



ffi4 i ^r^t^3d 




^^ è£zt:ìi0 ^ ^fTTfì 



eo • re, E fkm -aeglo-rÌa,po-tea-ia • tro-ao U-ma-ne fra^gi-U qol 

pom-m-s Eaehplsaauraomtprù^d wUK^tU it aamabUght ad, With U m haad not 



pf=Tt?^^Tnn.'t 




eo - se so * no: 
fata map ahom - ar. 



U - na por ar - to - ne, so - la, di - tì - na, E 
Fad - img as - fai tiaif mo jog tat*rm- trial 



^R= f^f^ 







a - mor chea 
ma ' ar ta 



^ ^F-g^^E^ ^-^^ 




gl'an - ga • li agi' an • ga - li pih ne ar-Tl - d - na! A • doa-qae a-mia-mo-d, don-na ce - la - sta. 

te • pari. Ah! Maig no òttoM sv^ Càu Asort/noM lUi esa-sr ; 




gL;fcjy!:|.-^V tX}£ 




D mrldla agi' oo-ml-ni sa-ròper te, D'In 
ja itir òe sooh a/«r te et" pari. 



dia agf no-mi-nl sarò per te. 



ia «ay 
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Dm 



Ctp. 
Due. 
Bar 
Dm 

aio. 

OH. 
Dm. 



i 



(Ah de' miei Teigìni— «ogni eoa queste— 
Le voci te nore o i cere e me 1) 
Che, m' emi-Hieh I ripetimi—- 
L'ndisto. 

Oh, me felice 1 
Q nome Tostro ditemi ; 
Sepirlo non mi lice f 

Elitra CspKAiro « Bobsa» mttia ma. 

Il loco è qui — 

A Gilda.] Mi nomino— 

[A Cqtrano.] Sta ben — 



\A Bona. 
[Pen$ando. 




oa. 

Dm. 

OH. 
Dm. 

OH. 



00. 



Studente lono, porero. 
Rumor di posai è furore. 
Foiw mio padre. 

Ahi 
Potesti il traditore 
Che sì mi sturba 1 
[A Giovanna.] (Adducilo 
Di qua al bastione, ite 1) 
Di m' ameni tu ? 

Etoì« 
L' intera Tita, poi. 
Non pih, non pih, partite. 
Addio, speranza ed anima 
Sol tu sari per me. 
Addio, TÌTia immutabile 
L' affhrtto mio per te. 

[Partea Dma toariaio da Oio ^m m a OiUh 
do è partito. 

[Soia.] Gualtier Maldè I nome di lui sì 
Sooq>iciti nel core innamorato 1 



ISftavmitaki 



OH. (Ah ! how these words m j ean delight I 
His tones, how tender — and how pure bis 

Didoo. That jou lore me— oh, the words repeat — 

Gii. Tou bare heard. 

Dnhé. O, joj unlooked-for ! 

GU. Tour name, now, I praj jou teli me ; 
Por I nerer jet bave heard it. 

Enter CnPEAHO and BonSA, Jrom the itnet. 



\) 



Oio 

OH. 



[ThqtUpatt 
Walter htaldè. 

\In alarm 



Cep. Thts is the place. 

Duhe. [To GHda] Mj name i»— 

Bor. [To Covrono.) Ali rìght. 

Dnho. 

I am a student — ^a poor student. 

I bear foots^r^ps outside. 

Fathafw H ly fiitther. 

^h I eo«èA 'ie traitor catch 
o thtr* r n>es tt> hiterrupt 

Cu> ftv 1 i .u being witb thee! 
OiL I />> i'iuvuMtta.\ (Qtticklj awaj ! 

'lo Um htattìkm eooduct bim — go !) 
iMào. Irinl «7 thal fOQ k>re me f 
OiL AndjOQ* 

Dnko. WHh mj wfaole heart I Bwear it 
Gii. No more, no more, at once depart 
BoUL Farewell, m j bope, m j soni, rarewéll ; 

Fot thee alone henoefortb TU lÌTe ; 

FareweU I Immnuble as Fate 

Shall be m j lore and truth to thee. 

[Exii thè Duho, oteorUd £y Giovanna, GHdaJbliomt^ 
ki$ tttpo with ker eifeo. 

OiL [Solm.] Walter Bialdè I Wbat a romantic name ! 
Alreadj is it on mj beait engraren I 



CARO NOME CHE IL MIO COA— DSAB NAMB WTTHIN THIS BRBAST. Aim. Gilda. 



Ca - IO no me die fl mia cor Fes - ti Dri - mo nal ni tar. Le da 



Ca-ro no me chefl 



Mm 



cor Fes - ti pri 
Tky 



mo pai pi tar. Le de 
ry wìU re • Maia; Mp 




Lor MI dèi sem - pra ram • men tari Col pea 



Ma • fèm^d, No 



ro 



tari 
flratn. 




sier U mio de -tir A te 
pm, 'tu bhu to com Tk$ jop 



pre TO 
tìuU JUU 



le 



là, E fin r al • ti - mo 
hwri; 'Tmm boat J^ Om 



^ ^^^^ ^f^^ ^ ^ 




spir, Oa • ro no - me, tao 
ìono: Tm tfsofà twOI m^w 



là. 
pmrtl 



Col pea - iier U mio de • tli 
'2MB òeol ybr /Aet a - isae; 




A te sem • pre to • le • re, 
Akttadoath'tmiUm^oréi patit 



té mo*** •••• 



M 



SiOOLETTO. 




[Sm^id 



ìttKttntOL dbt ÙM^ 



ìiAMVtHJÙ, CSPEAirO, « BOMàt 

# MocdUrali*, daOn 



Ar. E là. [If 

Ctp, MihiIbI>— 

Cm. Oh 1 ^vaato è btik! 

Mar. Pfer fitta od MigM I 

L'UMBIiè 

DiBigol0tto« 



(Biadel pvehal) 
SitoBik», aU' opta, badata a ma. 

m§. (AhdaqaalTaechioMaMlidattot) 
Chièlà? 

Air. [ili C^i'VMBpi».] Tacala, e* è Ilì^ulaHu 

Givi. Vioona doppia I L' ooeidarHBO. 

Bm'» No : cbè doauai pte ridnamo. 

Jfar. Or tatto aniaaio» 

Em. (CU paria q«à1) 

1&. EU, Bàffolenof— aiM 

Em. rCMvooflvTvUfa.] GUyalàY 

1&. Eh. 






GUf 



Eh^Bim 



la tasto bogo lo maido è aallo. 
Qnì ne eonduMa rioerol ooaa ; 
Tdrre a Coprano TOf Uam la apoia. 
(Oimè rMpiroJ Ma ooma antrart f 
[A C«prano.] idk voacim chiaTof {A 

dubitara; 
Noa da maocard k> 



fioco le chiavi. 

[Patvandoié,] Saoto U ano 

( Aa, torror rano fti dvnqva U ado I) 



N'èlA, 
Mar. Siam màacharalL 
mg. Ch' io par ai 

A me ona larra 1 
Om. Sì pronu è ^ 

Terrai la scala. 

•m /arwlétl», • /e |ioiw a ri9|7«ni 
ramia appottata alttmmm. 

Am. Ff tu è la tenebra I 

Mùr. La benda cieoo e tordo il fi^ 






db flp^ 



[ShM 



Om 



Eafw Mabulix», CaFmairo^ ama BoaaA, 
C w uf MI I , in mcuk»t and armtd 

Bar. Lookthenl (PotnHii^ 

Cm. N Ahi theniheiB— 

Cft». Ohi howbeaatilUahakl 

Mmr. A fldry or aa angal I 



Oa. 



Caa thatthe miatiatt ba 



Bm 



Whol 



M' 



Ma. Zitti, otti, moTÌamo a Teodetta, 

Ne sia còlto, or che meno 1' aspetta 
Derisore sì audace costante 
A soa Toita schernito sarà I 
Cheti, cheti, nibiam^li V amante, 
E la Corte doman nderà. 

\Ainmi talgom al terrEuso, roaipoN la P^*^ ^ 
piano, msemdono, aprano aa atbri et' s u dn— ■ 
sCrodb, e nemyonOf traacmando Gilda, la ^maU oarè 
k òaooo dbnta dà un JitMwoldtù. Htd i r m m nm * èm 
■Bsaa dia p/rdt aac tctarpa. 



OfEifolattof 

Eala' RiaouTTO, abtoHttd m d^tagkL 

Bif' (LaacUagf whafteaaitBeaaf) 

Bsr. SOaaeab to oar woil ; we've ao tiaie Ibr ì^'^^ 
ittf. (Ah I how fleroaly thai oU man ears'd aia I) 

Wboiatharo* 
\To A» eompammtA Ba sileni, 'tk Biffolatio. 

A doable captare f We ean aJao alay him. 

No : to-Btorrow it will aiake aMire apon. 
Mar. Bat aow eTarything is ready. 
Bm. (Who is ipeaUaf tMrof ) 

Mar. li't Toa, Rigola t to say. 
Hm. [ C omMfara M y aaitatai.] Whogoesthan^ 
Mar. Toa will aot batraT aa— I am — 

ibf . la the dead of aight Ibr ^jood yoa are aot bara. 
Mar. Tis a rìdicolons frolle bnags as bere ; 

Cepraao's wife we aiean to carrj off. 
A». (Once more do I breathe.) Bm how do joa anmr ^ 
Mlmr, [To Coprano.] Band bere the kejral [To Bi^§m j 
I>oabt aa not ; 

Wa aia not to he foiled in a stratafem. 

IHaadiag kim tho fays tdbsa >»eai Copiamo. 

Bara are the km. 
Ay. (/Wm tko W] Ilbel that tUs k bis crest. 

(Ah r than ali my tenore bave been needkss 1) 

[Ho broaihoo i 

Toadar is hk palaoa— I wiU ao with yoa. 
Mar. We aia aU dkgakad. 
Ay. ThensowiUIba; 

Giva aia bere a mask. 
Mar. Wall, bere is ona. 

Toa ahall hold tha ladder. 

[PuU a maok aa tko Jàeo of RigoUttù, Jàotmo à ba m 
h af tdhore hi of aarooo kio ejfoo, and plaeoo kùn ai a lad 
dar, againtl tko terraeo mi, to hoep it oteadg. 

How Tery dark it has beccme I 
Tha bandaga renders Um both blind and 

[Tokio 
Siknoe I silenoe I wUk Tengeance we seek ; 
In bk own trap now let him he canght ; 
The kator wbo oonstantly makes os his sport. 
Shall now, in hk tnm, oar laoghter proToke. 
Hash I he qoiet 1 hk mktress we'U seiae, 
And, to-morrow, at ooart bave oar laogb 

[Saaio aoeond to tko Torraoo, /òrco a wndcm, òy 

CAcy «nisr, and dtoetmd to tko door, wk»ek tkeg opon m 
W and dry oat Gilda—^ kao km 
oitìk a kamdkarki$f aiAili h 
'tko otago, a ooarf foB^ fram W 



&. 



AIL 



BI60LRT0. 



IB 






[Si 



pttdvi 

▼ittoriAl 

Aitai ira 
hall finito mmot I qvil darinoM ! 



I 




• ia 



' la Jlata eom ùtLpor% ai ttrappa i eaptlU 



mi 

m 

9 



Ahi— la MidtdirioM I 



ATTO II. 



BCEXA hSakm mi Pakum DmaU^n 

JMvrwit mifl nflMfMiv acf ^itnù cat Ji 
' w i ribnoli, ta fatta iS^artii a i 
òiUtk iaa MMH^-^P* MI aa inoMifaf 



dtf DtoM» a 



CM. HMpllMipI fìitÌMrdaar,lMÌp) 
eia. Vlctoi7l 

CNl Help, halp i jAl a dùlj 

Ay. bilBOl7«ldoMf What a capital Joka 1 

|Puttùi9 A» JUdb a 
Wky, 017 tjai are bandaged I 



Dmt ma mia Ai rapita 1 

B qaaodo, o cmI f na 
Clie aa oilo praia^ intorao 
Ball' orma corta ancora mi ipiaMMt I 
Bchiaio era V nido ! la magioa ìmrta I 
B dove ora sarà ^neD' angioi caro I 
Oolei che potè pnma in qaeito con 
Dettar la fiamma di cottanti alletti I 
Colei ti para, al cni modetto acetato 
Qnati tratto a nrth talor mi credo I 
fila mi fa rapito I 

B chi r ardiyal — om ne ano fendatto : 
Lo o^mt U pianto della mia diltltn 



^ <4t joatan, reoo^ntcet tk$ mxarf, and mm tk$ 
•pta kà rwmm la, amd dragt avi GJ Q v a mm , evvrti^ 



hu 



ta 



Uamd, qftar 



Ah! tfaie k tbe MaledictioB ! 



i 



O» AOT I. 



ACT II. 



m At DtU* 
Witti utuiitt tate ta 



kìmf pmiimt§ ^ tht lÀAt ami rAt Dmik 



toAk 



Attr At DuxB, £y 



ttoitn nrom ma ! 
Bat how, and hj whom 1 Oh, heavani I 
Thai to loee her at the Teiy moment 
Whtn mj pattion moet damanded her I 
The door wae wide open— the honte deestoit 
Whithar cen the dear aa|^ have flown I 
8ha who fiftt within thit wandering heart 
The Jojt of a me Ioto hath awaken'd— 
8he to pare thaL by her modett beariog^ 
To tmtnAilnett I mal me now indin'd. 
Bhe haa beta tlolen firom mei Bat, to 4» iL 



Who haa dar'd I On him thall 
GrieffcrmybiloT'done 






FARMI VEDER LE LAaRZKM^DMAM MAID, BACH TBAB. Aix. Duu. 



Par-mifa-der-la la-nl-ma Soonan - ti da qael d - slio. Qnan-do fra dnbhto a 



Par-mi fo-der-la la - gii • ma 



ti da qnd d - glio, Qnan-do fra il dnbUa 




Ur^ i r rcJ^^ma^ TM S I 



ran-da Dd en • - - bl - to. parerllo, DeU' a^tor ao-etio ma - mo-ia, DeU' a-mor 
— Bt, JVBtawwahyVtfUri'tat/aKta fa g. AA / aefa^r didd ftta try li mt. Ah! waÌM-l^éidM 
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BIGOLSTTO. 




Ga - ra flu-dallA « • m* - te; Xi eh» Tor • ria eoU' a - ni - ma 



Far • ti qnag-glA ba- 
Oìad - |y «r-dkoiig'ii tt 




SaS^ 




a - ta; Ki che la ifore agi' aa - ga - 11, Si eha le ifere agi' an - gè - li Fa 




u^t^S^S 



te non in • tì - dio, 
iteri, yVom A« a -paft ; 



Si che le ift • re; Le ifere agi' an - gè - U Par - te pa 
CbaUptooili aM re -iteri.* Nat tfm thè aa - geb* òliti'rf a 



^^^^^H 



? 



e?ff?^e JN ^3 fìm^ 



Le ife - le agi' an - gè - U 
C<ndd pmc$ te aw je iiire . 



Mabuxxx), CnpEAiro, BoBtA, «f ofth Cm- 
tégioM. 

fWb. Dnea, Doni 

Dme. Ebben? 

fWli. L'amante 

Fa renita a Bigoletto. 
Omt, Beila I e d' ondi ! 
rWli. Dal ino tetto. 

6We. Ah, ah! dite» come Ali 



Per -te non in - t1 • dio non in • tì - diòw 

OmM jMoei te BM ri • iteri, fnm ihm a -pori 

i?«Car IfiBiTLLO, CnPEAiro, BosaA, oncf tAtr Ccmr 

tùr§. 

AJL Oh, Dnka I oh, Dnke I 

DJo$. Whatnèwe! 

AH From Bigoiatt» 

We bave earried off hie miitreea. 
DmU, Capitai! Where ìi shel 
AU, In yoor palaoa. 



* Dvh^ Ah, ah I teli me how 'twae dona f 
SCORRENDO UNÌTI^-AB WE WITH GLEB. CHomua. 





Soor-ren • do n - ni ' - • ti 



eM^ hmt 



a BreT' o 

rov'd, Whm kM§h'i im 



-f^-4 }' < ^ 




^^^^^^ 




ea • da 



toO 

«M'd 



Il UlM ' 



dì;«««* Oo-me pre - ri - ito ben i'e-rala 
6m - rùd, Tk$ om wé mught wé mei, a - isae, mie' 



j^r 5- J^a 



u 



pri - a, Ba ra bel • tà 
inut • iay, Bi - iidi ék$ kM$§ 




d li ioo -prì, a ti 
in «Ueft wégtm^d dU ÒM 



U^^^-^ 



•prì. 
ea^4. 




iU- * *' «l^-^-^ t 




pir ' la i'a-?eali pio -gel 
Tk$ jml ' m- Am i|MMar'4» «Aà vftoai «e ^orl 




te, Qnan-doil 
ad.* "Oiie Bi 



baf. 



(6, m • noi ipan • tò; 




Ohe di Oi* pia - no sol la Ooa 
TTkt 'im kt M ia; ék, 



BIOOLETTO. 
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Ba • pir To • lef • d - mo, ftol - to» er» - de; La ica - la 



Aiy/ A ban • iia(^ Am im pfae'i te • Jkn hi» «|Mt, 



Imi 



- di all' no • pò mot - - m. Ben- da - to,el itet - io tar -ma tè 



Ip plae'd io dU 

*r- hi — N 



ta, Ben • da - to, el itet 
W» bade kim atand 



IO tar • ma tè 
hpf amd Jlrm - ||r 



E BZjQa^ 




^^^^^^ 



né, La Ma • la quln • di d itM - io «I fttt- • 
hM. Ah, pe», he jhm • ì^ hdd Oim ìad - 



- IO ftr - ma fer-ma te - né. 

étr; tìié lad - é&r ftrm - Ip hML 



Salimmo, e rapida la gk>TÌnetta 
Ci ▼enne, fatte quinci asportar. 

QoaDd' d i' aor jrse della vendetta 
Beato Boomau) ad imprecar. 

(Che lento?— è deaaa la mia dilettai 
Ah, tatto il delo non mi rapì I ) 

Ma dove or trovaai, la poveretta f 



fWdi. Fa da noi atead addotta or qid. 



lAlCèf. 



In haste we mounted, and.iearcbed the ehambora, 

And with the lad j awaj we sped ; 
Bnt when he'd foond oat the trìck we'd plajed him. 
He rav'd fbr Teogeance npon oor heaaa. 
Dnkè, ( What do I hear 1 Of mj own channer thej an 
ipeaking! 
I have jet a chance of rogaining her.j 
Bat WMre ii the poor creatore to be roond ! 

[Te Um CWw 
AU. Ali proper ean we ha^e taken of her. 



POSSENTE AMOBr-TO HEB I LOVB. Axm. Don. 




Poi-aen-tea-mor mi ehla - 
To hw I ìové wUh rap 



ma, To - lar lo deg - gio a le - i; 
fMrt, / wuàM wUh tpood a . - • way; 



n 

AM 




f =f=i^ ' ^=r ^ ^^^-^-^ 



•er • to mio da • rd 
ikmffid of ftar ha»* cap 



•er- to mio da - rd. 
tkontgldof ftar ba»é cap 



•••• Per eoa • io • lar 
iMrt TU gmU - Ip aootho 



^^ 



X 



aap • pi al • fin chi Ta 
kar mp ikum and tèa 



^-j : - ;.\^l^ 




eor* 



Ahi 



ma Oo-no-aeaal-fln chi io- no, Ap-pren - da di'an-eo la 
tùm I con • noi now eoa - eaol, Yot, >Vat ^vai a6 - i«^ 




tro 



no Ha deg • li achia -ri A • mor; Ap - • - • pren-da di'an • eo te 
lÙM, / wtap mp kvo re - moI; I map My ìovo fvr ktr r^. 




Iro-no 



ch'aa - 00 In tre 
/ «a» «tv 



no Ha deg • li echlarTl, Ha deg- Il eehia-Tl A 

mp Ì099 t0 har rrvoal. For km tmp tee» J «a» 



K I 



[Esu, 
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HIGOLETTO. 



IWb. (Qiale pensiero ot V affh» 
Gome congiò d' umor I) 
Povero Rigoletto I— 

Sin 



a t 



EMra BiaoLBTTO. 

IWli. Buon giorno, Rigoletto— 
Big. (Han tutti fittto U colpo 1) 
CV« Ch' luri di 

BafiVmf 
Ri§ . Che deU' omiIo 

Pili noioso Toi siete. 
TSMtL Ahi ah! ahi 

Big. (Dove 1' sTrsn nesoosu 1) 

[Spimth 
fWci. (OnanUte oom' è inquieto I) 
Big, SonlUioe 

Che nolla a toi nuocesse 

L' arÌK di questa notte. 
Mùr, Questa notte! 

Big, 81— Ahi Ai il bel colpo! 
Mar. 8' ho dormilo 

Af . ' Ah ! Toi dormiste ! sttò dunque sognato I 

\9 mUonitma, • vmdmd» wè JàgaoUtt» wpra 
n§ MMTMi mquuio la o/ra. 

TWd*. (Ye' come tatto osserra !J 

J^. (Non è suo.) r 

Dorme il Duca tnttor 1 
TWiì. Sì. dorme ancon 



Stura um Pàggio ddla 

Page, Al suo sposo parlar tuoI la Duchessa. 
Cip. Dorme. 

Page. Qui or or con Toi non era ? 

fior. B a 

Pagt. 8ensa paggi I sena' armi I 
Tm. E non capisd 

Che cedere per ora non pub alcuno 1 

Big. [CAs a parte 4 ttato attaitiMMÌmo ai diakgo, 
pt^cwuo tra turo ptonunpé» 

Ah, eU' è qui dunque 1 EU'écolDuea' 
1^01. Chif 

Big. La gioTìn che stanotte 

A mio tetto rapisti— 
Ttna. Tu deliri ! 

Rtg. Ma la saprò ripronder — Ella è qui. 
Tutti. Se I' amante perdesti, la ricerca 

Altiofe. 
^. Io to' mia figlia I 

i La sua figlia ! 

Sì. la mia figli»— D* unu tal Tittona— 

Che 1 adesso non ridete f 

Ella è lA, la Togl' io, la renderete. 

(Corre verwo la porla di warm, sia i C m figi a m 
vertanoti paetaggio. 

Cortigiani, vii ressa dannata, 
Per qoal presso rendeste il mio bene ^ 
A voi nalla per 1' oro sconnene, 
Ma mia figlia è impagabU tesor. 
La rendete— o se por disarmata 
Qnesu man per voi fora cruenta ; 
Nulla in terra pih V uomo paTenta, 
Se dei figli difende V onor. 
Quella porta, assassina, m' aprite : 

I SV getta ancor tuUa porta che gli è 

dot G^ntUuomim ; lotta alipuuito, poi 
età davarUi del teatro. 

Ah I voi tato a me contro venite ! 
Ebben piango— Manilio— signora. 



prel 



AU. ( What new thought now has seiaed faim— 
A sudden change has juet come o'ei bim.) 
Mar Unlucky Rigoletto I 



Cho. 



AH 

Cep, 

Big. 

AH 
Big. 

AU. 



Hére he cumes— be silea^ ni 

A'ater RieoLBTTO. 

Good morning to tou. Rivoletto. 
(They are ali of them in uie plot.) 

What news do jou brmg 
Bnffoonf 

More tfaan ever 
Are jou wearisome to me. 

Ah! ah! ah! 
(Whither can they bave carrìed ber?) 

\L4)olcing aboMt 
(See how nneasj he appean !) 



Big. iSardomeatig.] 



Happy I am 



From the cold air of last nisrht. 



To see tfakt no hort yon bave taken 

ight 

Mar, Last night, said you 1 

Bùf. Tea— Ah 1 'twas a capital tricÌL. 
Jtfor. I was asleep, ali night. 

Big. Oh ! yon were asleep 1 then I bave been dreammg ! 

[He M oòoftf to gOf wken, eeeing a handhereki^ om tki 
tabu, he anxwueig examinee the cipher sa ti. 



AU, 
Big, 

AU. 



(See how everjthing he scmtinises !) 

.) {Throwim a domm 

ÌB the Duke stili sleeping ! 



AU. 
Big 

AU. 



(It is not her's. ) | i kroemig 

Tes, he is sóli sleeping I 

EnUr a Page ofthe Dtusheot, 

Page. The Duchess desires lo speak to bar k»d. 
Cèp. He sleeps. 

Page. Was he not bere bat lately ? 

fior. He has gone huntti^ 

Poae. Without his suite I wìtiiout arme ! 
AlL Canst thou not 

That for a short time he cannot be seen f 

I Who hae bom anxiooebf Uttemitg, eoddmig 
among O t them, and exalnm^— 

Ah I sbe is bere, then. She is with the Dnkel 

Wbol 

The maidcn whom last night 

From my house you forced away. 

Yon must be 
Big, But I wiU bave ber back— she must be bere. 
AU. li your mistrem you bave lost, elsewhere 

Seekforher. 
Big. I will bave bai^ mj danghter I 

AU. His danghter, says he * 

Tes, she is m^ danghter; you will not now 

O'er snch a victory exalt. 

She is bere, I will bave ber, gire ber back «o me I 

[He ruehee towarde the door in the eentre, bui lls Com 
tien bar hie progreee. 

Blinions, sycophants, panders, thieves, 
At what prìce bave you my danghter sold 1 
Tour Bordid soals no crime intimidates, 
Bat prioeless is a danghter to her fisther. 
Bestore ber, or, thongn unanned I am, 
Fearfully shall this band assail ye ; 
Naoght on earth cao a father dismav, 
Wben the bonor of his child he doth defisnd 
Assassins, open that door, and let me pass. 

'Ht aaain attempte to paee the door, but te reetraimtd h% 
tSe Courtiere; he ttrugglee with them fir a tohum 
atui then tinte erhaueteato the ground. 

Ah 1 come ye thus ali against me ! [ Weeuim§ 

Well. see I wuep 1 Biarnllo— Signor^ 



Big, 



BIQOLETTU. 
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^ 



W. 



08. 



Ta eh' nal l' thùM «ntU oome U core 
Dimmi or m, do^vT' hanno nafootui * 
Eia! E Terof tatto f perché* 
Miei fisnori — Perdono, pietnie ; 
Al Tegiiardo la fiiclia ridale ; 
Ridornarla a * ji nnlb ora 
Tutto il mondo è tal figlia per 



Gilda, eh' 4os dalia 



M Mtts Mflflt 



Mio padre! 

Diol miaOìldal 
Signori, in eeia è mtta 
La mia famiglia. Non temer piìi nnlJ% 
Angelo mio^^ icheno non i ^ero f 

Io cnc par piami or rido— E ta a che 



n ratto— I' onta, o padre I 

Cieli ehedidt 
AiToeeir Togtto famansi a toì soltanto 

[TVtmfto ot Ct^tiffumàf eoa tiaperiMe Modb.) 

Ite di qoà, toì tatti — 

8e U Daea Tostro d' appretearei osaiee, 

Che non entri gli dite, e eh' io d sono. 

I Gì* -'-*- — -* ^J 

(OW flOOiIWilPwy ••■ 

(Co' IhndalU e coi dementi Tm lon> 

Speseo gioTa U simolar. 
Pkroam por, ma onel eh' ei tenti 

Non lasciamo d' oesenrar.) 



») 



A9. 



\Em30mdai 

soli. 
(Clel, 
Tatte le fèste al tempio 
Mentre prenra Iddio, 
Bello e mtue an gioTane 
8' offerse ài gaardo mio — 
8e i labbri nostri taoqaero, 
Dagti occhi il cor panò. 
FartÌTo fina le tenebre 
Sol iera a me giangem ; 
Sono stndente, povero. 
Commosso mi «ucera, 
B con ardente palpito 
Amor mi protestò. 
Perti — il mio core spilieil 
A speme pih gradita, 
Qaando improrrisi apparwe 
Color che m' han rapita, 
B a forse qnì m' addii 
Neil' ansia pih cradeL 
Non dir ; non pih, mio 
(T' intendo, arrerso del f 
6ok> per me 1' m&mia 
A te chiedoTa, o Dio ! 
Ch' ella potesse asoenders 
Qaanto cadnto er* io ; 
Ah ! presso del patibolo 
Bisogna ben 1' altare I 
Ma tatto ora scompare ; 
L' aitar <t roresciò 1) 
Piangi, fìmdalla, e scorrsre 
Fa il pianto sai mio cor 
Padre, in toì parla na angelo 
Per me consolator. 

Compiato par qaanto a fars mi resta, 
lasciare potremo qnest' aera (anesta. 
SL 
(B tirtlo mi eoi giono cangfian poli f ) 
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In heart and mien tfaoa seemest gectle,- - 
Teli me where they have mj daaghter hidden ! 
Is ihe bere « Teli me traly ! Silent ! Whj « 
O, my Lorde, I pray yoa to bare pity on 
To an old man givo back bis daaghter f 
To restore ber will ^a nothing cost, 
While to me my child is ali the world. 

Emttr Gilda, tkro^igk tk$ dporw ay on tht itfi, 

iato CAs arma of kier fàtKer 

Gtl Oh,myfather! 

ÌÙ9. Oh, God ! my own Gilda 1 

Signors, in ber yoa behold 
My whole hmuj. — Have no fanher fisar, 
My aagel child 1 It was a joke — wm ii mot so f 

[Totki Ce 
I wept, bvt Bow I laogh. Tet tboa — why 

thoa« 
Por shama, flrther 1 I baTO been maltreated f 

HeaTeo * what say'st thoh * 
Whai l bave to say no one else most bear. 

I TWatii^ towarda tkt Ccmrtimn^ ifaparoftedy. | 

Away, away I ali of ye ! 

And if yonr Duke shoald hitber dare appioach. 

Teli bim not u> enter — ^for I am bere. 

[t'aUmg Mi^a 

Ah ( With cbildrea and madmen 

it IS soroetimes well to simalate ; 
Therefore will we depart ; bat what ha does 
We will not fail anseen to watch. ) 

\E9e1mi tAroM^A doontmif tnjhmi, eiwmm§ à m/^ 

Now speak — ^we are alone. 

( HeaTen, now grant om 

Wbene'er to chnrch 1 went, 

There my prayen to i»ay, 

A Toath or bandsome mien 

Beibre me always stood. 

Althoagh oar lips were silent, 

Oar hearts discoars'd tbrongh oar eyes 

StealthiW, in night's darkness, 

While aione. he came to me 

" A stadent poor am I." 

PlamtiTely he said to me i 

Aad with ardent sighings 

His loTc for me protestod. 

Theo he left me ; and my heart 

To hope's bright TÌsions open'd, 

When men ferodoas and anlook'd'^ 

Tore me from oar home away, 

And hither forribly brooght me, 

To my rain and fusmay. 
Jkf Stop— say no more, my angel — 

(1 know ali 1 Avenging HeaTen, 

upon my head falU the infamy 

Ihareof theeioToked!) O Qod l 

That she might he ezalUMl, 

How miserably bare 1 fallea ! 

Ah 1 often near the aitar 

The scaffold shoald he rsar'd , 

Bat now ali is ont of order. 

And e'en the aitar desecrated. 

Weep, my child, and let th? tean 

Within thy fiuher's bosom mll. 
OU. Father, like an angel yoa speak to me 

These words of oonsolation. 
Af . What mast he dono I will qaickl^ dispose oC, 

And then for erer wiU we qait this fatai pinot 
tìU. Tesi 
Rtg HowchaogediBonasbortdaymay be oardtitfiy' 



so 
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m Utcmn sd Q Ck>«TB di M:;irTBmoirB, cks daOa dm- 
ira aittravern UJbndo deUa mùafra gU alabardùri. 

Um, Schindeu — ira al carcere Castiglion dee. 

\AlUOuardm. 
Mtm. Poiché fbetì inTano da me maledetto, 

[Fermofidtm veno ti ràhrfto. 

Ni OD fìilmine o mi ferro colpirà il tao petto, 

Felice per anco, o Duca, TÌvrai — 

[Etce^fra U guardie dal 
M^. No, reochio, t' inganni— :iid vindice avraL 

S\, vendetta, tremenda vendetta 

Di qaest' anima è solo desio- 
Di panirti giè — ^1' ora s' affretta, 

Che fatale per te tuonerà. 

Come fìilmm scagliato da Dio 

Il buffone colpirà saprà. 
OA O, mio padre, qaal gioja lìsroce, 

Balenarvi negli occhi vegg' io 1 

Perdonate- -a noi pare ona voce 

Di perdono dal cielo verrà. 

(Mi tradiva, por V amo, spnan Dio, 

Fte l' ingrato ti chiedo pietàl) 

[Emmdtd 

rara dbll' atto noonto. 



ATTO ili. 

SCENA L— />sMHa ipontfo dd Minett^A mmMra è 

cam tn due ptoiu, mccco diroeoata, la ad fitmU^ wotta 

allo §ptttator9f loMeia vedere per ma gramde arcata V iV 

Urm d urna rvaika eeteria ; il nutro poi n' è ti pim di 

Ju dal di fuori ti pul^ JacHmente toerame 

mU* intarmo— Al dflk del Jiume è MamL 



Gxu>A • RiooLBTTO in^MMto, MNO euOa sftiodb— SpamAFn- 
OILB nefl* tntemo ddT oeteria, teduio p r et t e una tavola ata 
ripuleado U tuo onlvrofM, Mata nulla ùUenden di quanio 
moeade al di Juori, 



^ 



GO. 



B Tamil 

Sempra. 

Pura 
Tempo a guarirne t' ho laedato. 



lor 



Big. Forerò cor di donna 1 Ah, fl vite iofame ! 
Ma avrai vendetta, o Gilda— 



SS: 

Big. 



OiL Pietà, miopadra— 
Ji^. E M tu certo fbed 

Ch' ei ti tradirne, 1' ameraeti ancora ^ 
GU. Noi so, ma por m' adora. 
EgUl 

Sì. 

Ebbene, Oiserva dunque. 
'La oomduee pretto una dtUe fmurt dd 
guarda. 
Qg, Un nomo. 

Yedo. 
Big. P«r fkico attendi. 

Canv 77 DuoA, tu omìm di t em p het pfficUk di CamBmia, 

neUn itcUt fr^ 'ìt ma per um aporta a 



,ed eOaui 



Enior a Herald and the Couvt MovnBOHB, uAa m 
aerwt tkt back of tke liage, òeiween Ouard», 

Herald, ìfake wmj ; he il orderad to the prieon of Caitig 
lion. ITotkeOuartk 

Moa. Sinoe in vain thoa hatt hy me been cun'd, 

l^^pptfl^ hefire the portrmit 

The wrath of neitfaer heaven nor earth can reach thae 

And happy wilt thou yet live, O Duke! 

[Exit, between the Guank 

No, old man, not eo— thou shalt he aveng'd I 

Tei ! vengeance, dira veneeance, awaits thee ! 

The one hope of mj toni u thee to punish ! 

And the hour of retribution is nigh 

That to thee ihall prove fatai. 

Like thnnder from the heavens huri'd, 

ShaU fidi the blow of the despis'd bnffoon. 

O, fàther dear, what Joy feroaons 

I tee Tour flashing eyes light np I 

Ah I pardon him, as we ourselves 

The pardon of . heaven hope to gain. 

(I dara not §aj how much I love him, 

And piìy him who none for me hath shown I) 

[Eapeuni, througk eentu étm 

■MB OV TBM MMOOKD AOT. 



Big 



( 

ìGH 



ACT III. 

SCENE I.— A demdaie place on the Bank» of the Mmao- 
On the ri^, with ite fiont to the audience, a Houet, two tto- 
riet high, in a vjaru dUapidated ttate, which ii nevertheieet 
uted at an Inn—The doort and walte are to JuU of crwuset^ 
that whatever it going on within con be teen from without-^ 
In finont, the Road and the Biver—In the dutanoe, the Cito 
0/ Manina, Itii Night. 



Gilda and Rioolbtto ditcovored, m appartai 
SPAmAFUOiLB teen in the houee, deanimg kit bek, 
tàout of iato ìm going on otittidt. 



Big. 

GiL 
Big. 



GU. 
Big. 

GU. 



YetTOu love him? 

I canno! help it 

Suraly 
Thif madnwi era now jou ihould bave conqMr'd 

Yet I love him I 
How weak is the heart of woman ! 
Her vile seducer she'd foipve — 
Bnt aveng'd thou shalt be, mj Gilda. 
Have pity on him, dear father ! 

If of bis traadiery I o op f Ino e yo^ 
Will yon then ftom jour heart discard him 1 
1 do not know ;— hut he to me ii me. 
He! 
Tei. 

WeU, thfltt, thif wmj come, and tea. 
[He oonduett her to one o/tìmamieei in dkwaU,mm 
motione her to look througk 
GU. A man, fuily, 

I see! 
Big. Walt A little looger. 



Big. 



ne Ah, padra mio ' i 'I 

Dm Dw euea e trito— I A Sparafiteile. 

QBnll« 



Sié§rthel>UKM,érettedaeaFrÌ9ttte8eldier,Am9hm 
•a tke It^ opemiag inio the gromdjloor 

GU Ah,m7ihth8r! 

Duke. Two tUngi I wnnt» andquicktj. [2 
Spa whatarather^ 



lawpnsw 






UQOLSTTa 



ai 



Dm. 



UwiftMmedel 
(8on qneici i ■noi 



(Oh. U bel MrlMBo I) 
[FarUmUa 



Big. (Hb 
Spa. 



nMm and looM wte*. 



Bodoabl) 

(Oh! tiMfliM 
I (Tom 0^ im» OM 




Ut DONNA E MOBlLB^nOW FICKLB WOICEN ABI. Aia. Duu. 




La don - na è mo - bi • la Qnal pia • ma al rtn -lo, Mn • ta d' ac 
Bum jb • ftjf wù ' mm or; FUti • ing a$ /àOmg ttar, Cfta«0 • img >br 




X di pao - ila - IO. Sem - pra «a' a • ma - bi • la Lag • già • dro 
Cm'ttaiU, ahi nav • €r ; Lite ftoUk'mn >ly • - Jay, On tiU wind 



Ti • §• 




5^^^ 



In pian-to o la ri 
Ar - ar la a» 




La don • naé mo 
7fle tfeanf** NO /ari 



Mia 



g=f- ! M f ^i^^^4^ 



Qnal pitt-maalTaa - tOb Ma - ta d'ae-eaa -to-»* a>»*« di 
Loav** ptaw^Mm aitai - <n9,— Xafet fl«t ^ maUng Tkàr Up$ 




Tktbr Ìip9 



pan - alari 
• Uff/ 



SPAmAFUOiLB, eoa «aa òottMUa A' vina a Am 
', dW dtpom tuUa Usvota, q mmS baitt eoi perno dtila mm 
kmga tpada dut colpi al oo ffiti A quel aeifmàU, «aa ridndM 
Oivarney in ooelume di Zingara, oetnde a oaiti la ooala — Il 
Duea corvo per oòòrooctoria, aia oUa gli ofug^ P r attanlc 
SpoirafioeiU, uoeUo ouUa via, dieo a parto a JUgoUOc : 

E là il TDttr' aomo— TÌTer daa o moriraf 
li. Pib tardi tornalo 1' opra a compirà. 



[I^^arafìieile ti allontana dietro la 
(Jtlda e IUgoletto ouUa via. 

Ak. Un dì, m ban ramnMntomi, 
O, balla, t' incontrai, 
Bli piaoqoa di ta chiadeia, 
E intesi che qui stai. 
Or sappi, che d' allora 
Boi ta qneat' alma adora. 

MW. Ah, ah I— e rent' altre app 
Le scorda forse adésao ? 

ÌHa an' aria il signoriao 
>a raro libertino.; 
Ikto. Sì ; un mostro son ! 
Mad. 



Stordito. 
Due. Ih ! che fracasso I 

Mad. Stia saggio. 
Dm. E tu su dodk. 

Non fiumi tanto chiasso. 

Ogm sagi^eaaa chiodasi 

Nel gaadio e nati' amor». 

La balla mano candida 1 
àijà Bchanata toì, signn>«. 
Dm. No, no. 
Mad Boa bratta. 

Dm 



l^ 



C^ 



Ro-entar SrÀMàWVOiiM, witk a botilo of wmo and two jf/asss^ 

with the kilt of kio oword — At tkio oignal, HàDDBLBiiB, a 
mniUng Uuo, m Gipoeg eoetvmo, detcendt bg a ladder — T%i 
Dmho approaehoo to embraoo kor. bm oheroimooohim — Mean- 
wkileSpara/udlogoeooiU intotit road,andoagoto RtgcleUo: 

Tonr man is there I Is he to ii^a or dia ? 
Rig. Wait awhile ; and then my nleaanre joa shall leam. 
[SparafiteHo goeo off bo tw oen tko kovoe and rivor, GUio 
and Rigolelto renudning in tkoroad, 
Dvko, One day, if I remember rightly. 

Oh, beauty brìght, I thee enconnter'd, 

AnJ e^er since !'▼« sooght thea oot, 

Till bere at kst l'Ta fonnd thee ; 

Ah 1 now belicTe me, wfaile I swaar, 

That hancaforth this heart will thea adora. 
Mad. Ah, ah ! and sinoa than twantj others 

Are b^ jon qnite as mach remember'd, 

(To gire the gentleman bis dne^ thoogn. 

He has a cavalier-like hearing.) 
Dvko. Tes ; a bad one I am 1 [Attempi:^ (o km km 

Mad. Lea^a ma alone, 

Stnpid, do. 
Duko. Eh! whataftisal 

Mad. Ba qniat, will joa. 
JPdb. If yonll he gentla. 

And not make so mach resistanoa. 

Whan the joy* of lo^a await os, 

Virtae need not he so pradUh r7a4BÉaf asr 

How beantUhl and white yoor haao !« 
MaoL Yoa'rs plaased to Joke me. lignor. 
DtJk. No, no. 
Mad. I kaow l'm agiy. 



BIGOLETTO. 



Mod Shro. 

Vmc, Sy amore ardente. [JKrfwrfB, 

Mad. 8ig:nor, V ìndifFerente, 

Vi piace canzonar * 
DiÈt. No, no— ti to' sposar. 
ìiad Ne Toglio la parola. 

£>iic. Amabile figlinola ! [/ 

Big. Kbben 1 — a ttasta ancori 

\A GiUa, ekémffà tmo ■■■iKo td 
OH. Inioao traditor I 
£kic. Bella figlia dell' amore, 

Schiavo son de' reoi taoi ; 
Con an detto sol tn puoi 
Le mie pene consolar. 
Vieni» e senti del mio oort 
U frequente palpitar. 
Mad Ah I ah I rido bea di core, 
Che tai baie costan poco ; 
Quanto valga il vostro ginoeo^ 
liei credete, so apprestar. 
Sono arrezsa, bel signore, 
Ad on simile scherzar. 
00. Ah 1 così parlar d' amore 

A me por V infame ho odito I 
Infelice cor tradito. 
Per angoscia non scoppiar. 
Perchè o credalo mio core, 
Un tal nom dovevi amar I 
§k§ Taci, il piangere non vale ; [A 

Ch' ei mentiva or sei secar»— 
Taci, e mia sarà la cura 
La vendetta, d' affrettar. 
Pronta fia, sarà fatale ; 
Io saprollo fulminar. 
M' odi, ritorna a casa— 
Oro prendi, nn destriero, 
Una veste vini ehe t apprestai, 
E per Verona partii 
Sarrowi io por domani — 
M. Orv^te. 
Am. Impossibil. 

Oi, Tremo. 

%. Va. I OiUm 

[Bigtdétta va dutro la eaaa, e ritoma paHamdo ean SpìlBt 
▲FUOILB • cowtatiAy/t della moneu. DmwUfÈ ptmta 
9oena • la tmenU in Duca e Maddaima titmm fra 
loro parkmth, ndmdo, bevendo. 

Ay. Venti scudi hai tu detto 1 Eìooone dieci ; 

E dopo r opera il resto. 

£i qaì rimane ? 
Spa, Sì. 

Jny. Alla menanotie 

Bitomer^ 
Sfn. Non cale, 

A gettarlo nel finme basto io solo. 
Big. No, no, — il vo' far io stesso. 
8pa. Sia — il tuo nome ^ 

Big Vooi saper anco il mio ? 

Egli è DeUUo, Pwùzion son io. 

[Parts—// cisfe ci oecura • tuono. 
Smi La tempesta è vidnia. 

PiU scura fia la notte. 
iMc. Maddalena! [Per premderia, 

Mad. Aspettate — mio fratello viaiiA. jS/mggemdogU. 

Dite. Che importa « [^ ed» d 

Mad, Tnona. 



I 



'Irmnt IH 



QtL 



tu,. 



le 



Unirà Spabavuoilb. 

E pioverà tra poco. 

Tanto meglio. 
Io qoi mi tratterrò tu dormirai 
la aniid0ria> -all' inferno— ove vorrai. 



Mad. TlKm'rtdnukl 

Dah», Withloveofttieeliiiajba. 

Mad. Signor, these words onmeaning 

Wn j to me address f 
Dyke. No, no— I will marrjr yon. 
Mad. Toor word of honor, tfaen, give me. 
Duke. Most lovely of jonr sex art thon I 
Hig, Well I bave yen now heard enoaeh ? 

[To Gildat wko kae eeen aad keardali dM tm» 
Oa. Oh 1 the wicked traitor I 
Dake. Ah 1 of Venus the fairest danghter. 

The slave of yonr charms bere behold ; 

One word from thj beantiftd Ups 

ÌAj snfiering alone can assna^ ; 

Come, and mj fond heart relieve 

Of ita anxions palpitations. 
Mai. Ali,ah! withaJlmyheartllangh 

At stories which so little oost; 

Tour jokes I prìce, jon may believe ai% 

At just as much as thej are worth. 

Accostomed am I, mj gallane signor, 

To badinage as gond as this. 

Ah 1 thns to me of love he ipoke, 

Thns the wretch hath me betrayed ; 

Unhapp7 me I — forìom, desened, 

Wìth angnish how mj heart doth adie 1 

Oh ! what a weak crodulitj 

In snch a libertine to tmst I 

Be BUent ; — now to grieve is oraleas : 

That he deceiv'd thee thni thon tes'at ; 

Be silent, %nd on me depend 

Vengeanoe eternai to insore; 

Prompt as dreadful shall it be— 

Dke thnnder on bis head 'twill fall i 

Ilear me ; — at once to the honse retom , 

What gold 70U maj reqnire there obtain , 

A borse provide, and the apparel 0/ a yooSh i 

Then to Verona hasten, 

Where to-morrow I will join thee. 

Come now with me. 
Rie. Impoasible. 

Gu. I tremble. 

Go. [Unt (Mm. 

[Rigolétto goee behùtd <*t Aoiias, and retume in eswnisa. 

tiofi with SpaJtaruoiUft— Ain'fi^ the eeern òsrwss 

tkem, the Duke and Madddene remoan eeaiad n cAt 

/imi, taiking, kuÈgking, and driniang. 

Twentj crown-pieces, saj yon ^ — Here are t«n ; 

Wben the deed is done, ten more jon shall hav*. 

ÌM he stili bere f 
Ara. Tee. 

Ag. At the honr of midnight 

Ishall retom. 

Ton need not hnir^. 

Alone into the rìver I can cast him. 

No, no, — I wish to throw bim in mjself. 
apa. Well, so let it be. But what is bis name 1 
Éig. Perhaps of both jou'd like to know the namei f 

His name is Cnine, and mine is Puniehment. 

[Kxit-^the darhiete increaeee, dùtant thuMÈtr kmaML 

A storm in the distance is arising ; 

Darker the night is becoming. 

Bladdelene 1 [Atttmpting to take hold of km 

Mad. Desisi — my brother comes. [H^telkng Am 

Dnke. Well ! what matters his comingi [Tkmdm 

Mad. It thuiders. 



Uil. 



Big. 



Hig. 



Big. 

Sì 



Spa. 
Dnke. 



Entra SraJtaruoiLB. 

Am. And rain ii ooming. 

iJnke. 80 much the better ; 

I will lodge here— in the stable yon may 
Or in the regione below — or where voa 



n«wi 



"«« 
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K (Ah, no— partite.) [Fimo ai Dmea 

Dtm, {CùtktMÌtmpo^ [A Maddalma. 

Ahi. Boa ▼«iti icodi d'oro. (Piano a Maddalma, 

B» feUoe. [Al " 

ly offrirri la mìa starna— m % toì plaet 

Toato a raderla andiamo- 

[Prende una lume, e ^ ovvia ftt la 
\ Dm Xbben sono con te— presto, Tediaiiio. 
I Diee una oanUa ail' oneòhio di MaddaUna e 

rafueue. 
Mad. (PoTero gioTin ! — granoso tanto I 
Dio I— qoal mai notte è questa !) 



I 



Due. [ Vedendone il baiarne aenxa impetUA 

I, Den»— 



[ 



8i dorme all' aria aperta ** bene, 

Bnona notte. 
Am. Signor, Ti guardi Iddio. 

Um. Brere sonno dormiam— etanoo son io. 

[Depone U cappello, la tpada, e ei etende, md lelte, dem in 
breve addormentati — Maddalena frattanto eeede pren- 
eo la tavola — Sparafudle beve deìla b o ttù f l ia fasciate 
dal Duea—Rzmcmffono ambidue taciturni per quakke 
ietante, e preoccupati da gravi peneierL 

Mad. B amabile inrero cotal giovìnotto. 
Spo. Oh sì — trenti scadi ne d« di prodotto. 
mad. Sol Tenti !^«>n pochi — ^ralera di pih. 
Bm. La spada, s' ei donne, Ta, portami gih 
ìud, [Sale, e contemplando ti dormente.] 
Peccato ! è por bello ! 

[Prende la epada dd Dnea, e eeende. 

Atra Gilda, che eom pa r ie ce nd Jondo deUa via ta c o etu me 
fririle, con etivali e eperoni, e lentamente ei avanaa vereo F 
isterìa, mentre Spara/udle continua a beve. Speeei kmpi e 



M, Ah, pih non ragiono ! 

Amor mi trascina ! — mìo padro, perdono ! 



[ 



Qoal notte d' orrore ! Gran Dio ohe accadrà. 
Màd, Fratello ! [Sara disossa, ed avrà pacata la epada dd 

Duca euUa tavola. 
W. CbiparU« [O eewv apeBa 

Spa. Al diaTol ten ra. 

[fhtgando m im 
Mmd, Somiglia un Apollo quel giorme — io V an 

Si m' ama — riposi — né pih V uccidiamo. 
M. Oh, delo I [Aetoitando. 

& Rattoppa quel sacco— 

L PercheY 

Speu Entr' esso ti tuo Apollo, sgonato da me, 

Gettar dovrò al fiume. 
OH Jj inferno qui vedo ! 

Maid Eppure il danaro salrarti scommetto. 
Serbandolo in rita. 

fcDiflScile il credo. 
M' ascolta — anzi facil ti srelo un progetto. 
De' scudi, già dieci dal gobbo ne avesti ; 
Venire coirli altri pih tanli il vedrai^ 
Uccidilo, e venti allora ne avrai, 
CSosì tutto il presso goder si potrà. 
Uccider quel gobbo !— ^e diavol dicesti ! 
Un ladro 8on forse ? Son forse un bandito t 
Qual altro cliente da me fu tradito ? 
Bili paga quest' uomo— fedele m' avrà. 
Che sento 1 mio padre ! 

Ahfgrasiaper 
fina. E d' uopo eh' ei muoia— 
ttttd Fuggireaib 

IFa 
Oh, buona figlinola * 



00. 
Mm 



W. 



3». Thaiiky(ML 
ad. (Ah, no— depart) [Acide i» the Duke 

Duke. In iueh weathsr BS this ? \Tù Madddmm 

iSjp«. Twentj crowne of gold, remember. [To Mad 

Signor, 
To offer vou mj room I shall be happj : 
At once l'U show jon to it, if 70U please. 

[He takee a tight, and goee toiarde the etatream 
Duh». With ail mj hearw-be quiek, iet me see it 

[WMepere io Madddene, and Jbllowe SparajUdk 

Mad. (Poor voong man ! so mnch, too, the gentleman I 
ò, God 1 — ^iriiat a keMi night is coming I) 

\Thunder 

Duke. lObeerving that the windom hae no ehuttere.] 
u bere 70U sleep, ptontj of air jou get. 
WeU,good night! 

^1^ Mav God protect jou, signor. 

Duke. Quickl 7 I sliall be asleep, so weary am I. 

[He lag$ down kie hai and eword, throwi himtelf on Uu 
bà, and in a ehort tinm JaUe aeteep—Maddaìena, be- 
low, etande bg the tablo^Spara/uciie Jinishee the con- 
tente of the botile M hg the Duke-^Both re» 
eilentjòr awhile, anaapparentlg in deep thought. 

Mad. What pleasing manners the joung man has ! 
SpL Oh, iruly ; but twentj crowns l'm to bave. 
Mad. Onìj twentjr Y too litde I much more he's worth ! 
Spa. Go— and, ir he sleeps, bis sword brins hither. 
Mad. [Ateending, and contemplating him whue s^pti^.j 
it is a sin to kill so nioe a jouth I 
[She takee up the Dukt^$ eword, and begine te 



Enter Gilda, mproaching bg the naeeage, in the attóre of a 
gouth, with ump and epuro ; eie advaneee dowlg l en u idh 
tAe houee ; Sparufuciìe continum drinking. It tifitene «md 



Gii. 



Mad. 

GU. 
Spa. 

Mad. 

oa. 

Spa. 
Mad. 
Spa. 

oa. 

Mad. 

Si 



Deà^t 






Qil. 
Mad. 

mOm 



Ah ! mj reason seems quite to desert me I 
Love overoomes me 1 Oh, father, pardon I 

IT 
What a nierht of horrors I How will it end ? 
Brother 1 {Uaving deeoended, ohe depoeite the 
eword on the tahle. 

Who speaks ? [Looking through the 
To the devil be gone ! 
[Seeking aomethtng in a eupboard 
Handaome as an Apollo is this jouth— 
I love him — he loves me eo slaj him not. 
Oh, heavens I [Lietenen» 

Biend the holes m tbat sach. 

Why« 
Th 7 beautìAil Apollo I must UU, 
And into the river cast 

O, hellhound 1 
The promia'd money 70U ma7 Tet obtaìn 
And spare bis liib. 

I think that difficult 
Listen, and bear how eas7 m7 project 
Ten crowns alreadv from the hunchback 
Thou hast received. In a little time 
Hither with the other ten be will eome ; 
Kill him, and then the twent7 thou wilt hafv. 
Kill the hunchback! What dost thou suggealf 
Por a thief, or a swindler, do vou taka me Y 
Did I ever a elient betrav f No 1 
Tbe man who pajs me mithflil «far finda ma f 
Whatdolhearl M7fiaher! 

Ah, mercj OH Um 1 
He must die I 

111 give him a Idiit to fl7. 

[Jhontmgè 
Oh, kind-hearted woman 1 
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Spa, 
Mad, 

GO. 



00. 



èmO/L 

Spa, 

Mad, 

Spa, 

Mad, 

00, 

Mad, 

Spa, 



00, 



Mai. 



l 



Iwl 



QU tendi patU«no. 



SaItwtIo dobbiamo. 
8e pria di' abbia il mano la notte toccalo 
Alcnno qui giimsa, per Mao morrà. 
E baia la aotte, u del troppo irato, 
Nenono a qaei t' ora di qu paaserà. 
Oh, qaal tentazione 1 morir per V ingrato ' 
Morire 1 e mio padre 1 Oh, dolo pietà ! 

Ancor e* è men' ora. 

Attaodi, fratello. [^ 
Che ! piange tal donna 1 Né a lai darò a*ta! 
Ah, i' egli aI mio amore direnne rubailo 
Io to' per la na gettar la mia rita. 

[PiaàiaaBa 
Sipiechiaf 

Fuilventc^— 

8i picchia, ti dico. 
Betnmol 

CUèl 

Pietà d' mi mendico ; 
AiO per la notte a Ini concedete. 
Fia lunga tal notte 1 

Alquanto attendete. 

[Va a ceroan nd 

Ah, preeio alla morte, sì giovane, eono I 
Oh cielo, pegn empi d chiedo perdono. 
Perdona tn, o p*dra, a qneeta infelioe I 
Sia r nomo feuoe— eh' or rado a ealTar. 
8a, spìodati, presto, fk 1' opra compita : 
Anelo ona Tit»— con altra salvar. 
Ebbene— son pronto, qaell' nsdo dischiodi ; 
Pinccfa' altro u scodi — mi preme salrar. 

Va a potiarM em un pugnale dietro la porta-^Madda- 
iena opic, poi eorre a chiudere la grande arcata di 
fronte ;^-mentre entra Gilda, dietro a cui SparafueOe 
chiude la porta, e tutto retta mpotbo nd wOmna e md 



The lewanl wn shall loee. 



Let me do it. 



ffnftra 



AV 



Spa 

2?: 

Spa, 
9pa> 



BiooLBTTO, sofo, SI oMiua dal Jondo deBa 

nel tuo mantello La vioìenaa del temporale 4 

né più $i uede e eente che qualche lampo e tuono. 

» 
Della vendetta olfin giunge l' istante ! 
Da trenta dì 1' aspetto 
Di vivo sangue a lagrime piangendo 
Sotto la lanra del buffon— Quest' usdo I 

[Eeaminando la 
E chiuso 1 Ah, non è tempo ancor 1 S' attenda 
Onal notte di mistero 1 
Una tempesto in delo 1 
In terra un omiddio 1 
Oh, come invero qui grande mi eeato I 
Mena notte I [Smern 



Entra Sfamavuoilb, dotta 

Chiélàt 

Son io. [Por 

Sosttta. 
[Rientra, e toma, traednando un 
E qui spento il vostr' uomo— 

Oh, gioja 1 un 
Un lume f No, il danaro. 

[Rigulolto gU dà 
Lesti all' onda il getdam— 

No— basto io soio. 
Come pi place — Qui men atto è il sito — 
Pth avantf é pie profondo il gorgo— PNelo 



Spa, 

Mad, Thaf i 

Sua, 

Mad, He must be saved. 

Spa, Shouid anv ether before midaight arriva, 

Him I wilf slaj instead of him now bere. 
Mad, The night is dark, throu^ the skj the thunder ronn 

No one at soch a time this place will pass. 
OO. Oh, what a temptation — for th' ingrate to die ' 

And for thee, father 1 Oh, heaven guide me ' 

[The elodt etrikm the ht;i,f-^om 
Sva. There is stili half an hoor. 

McÈd. Brother, wait [ If Mpm 

GO. Wbat ! that woman weep, and I not help him ' 

Ah I altnougfa to my love truthless he be. 

M7 life for ms shall be the sacrifica I 

[Kneike aithe dam 
Mad, Whoknocks? 
Sfa. 'Tisthewind. 

Mad. Some one knocks, l'm nnrc 

Sva. It is strange. 
Mad. Who'itherof 

GO. Have pitj on a stnmger . 

A lodginy £rant him for this bitter night 
Mad, A long night 'twill be for him I 
Spa. Wait awhOe. 

[He teardiee the a^fboard fir eomeUuno 

00, Ah 1 so near to death, and vet so Touiig I 

Oh 1 for these wretches God's pardon I ask; 
Forvive, O father, thine unhappy child 1 
And happj live the man I die to save 1 

Mad. Now hasten, ijaick, the fatai deed enact ; 
To save one life another I jield up. 

Spa. Weil, I am ready the issue to abiae, 
I care not so that the reward I get. 

[He goee hekind the doorwoM with a dagger-^Mnddalmm 
open» the door, and tKen runeforward, io dooe tkm 
in front — Gilda enter» and Spara/ueile doom tk 
door ali the rsK ie buriod in eOenee and rfnrfassi. 



Enter Rioolbtto, enoeU/ped in a doak; he adwmom Jtem 
the road to the front 0/ the eeern. The viUenoe <f the 1 
hae abatad, the Ughtmng and thunder etiU oontutuimg 

Rig, At last the hour of my revenge is nigh ; 

Full thirty days and nights for this rve waìted, 
My soul with tears of blood consuming. 
Under the guise of a buffoon. That door 

[Examining the 
Is shut 1 'Ti9 not yet the hoor— I most wait 
What a night of foni mystery is this I 

The heavens in a tempest» 

On the earth a homiade f 
Oh, how tmly great do I now Ibel 1 
'Tis midnight 1 ~ 



Enter BwAMàWVCziM, from the 

Spa. Whoisthere? 

lùg. It is I. [About t^ ^m 

Spa. Wait wfaera yon are. 

[Re-enter$ the houee, and returne, dragging a mek 
Tour man is bere diipoeed of. 
Big, O, Joy— a light * 

SptL A light f No— first the money. 



\BigoUtto hande km a 
him. 



iSjpa. Let US into the rivar cast 
Rig. No ! alone l'U do il 

8pe^ Am too please; hot this place is not the beet - 
Highar op, the siream la daepv. Be qnick. 



UGÒXikTTO. 
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M 



S7- 



GU. 



Cm «lem BOB Ti 

Uièlàl mortol O sì— Tomi Twkflo ! 

Ita che importa I é ben deiio I Booo I Moi •proni 1 

On mi g:iiardo, o mondo» 

Onott* è an baffone, ed un potente è qneito I 

B fU sotto a' miei piedi. K desto 1 M deieu J 

B ginnta alfin la tna vendetta, o dnolo I 

Sia r onda a lai sepolero, 

Un iaooo il ino lenmolo i 



«V 



t#\i pmr tnueùian U aaooo verm ia tpimdtL qmmth è m^ 
dalia ìontatta vootdd Ehtoa, aknd Jhmdà ol- 
la 




rTooe 1 illniÉlon nottomii è questa ! 
no I egli è desso ! è desso I 
Malediaione f 01^— dimon bandito f 

[ Tr a m Jt mk verm èm 
CSid è mai, chi è ani in sna Tooe ; 

(TMmìIi 

Io tremo— B amano corpo i {Lampeg^ 

Mu figlia I Dio ! mia figlia! 
Ah no— è impossibil 1 per Yerona é in ria 1 
Vn fìsìon ! E desse 1 [h 

Oh, mia Gilda I fancialla a me rispondi 1 
L' assassino mi srela— Olà 1 Nessano I 

IPùxha dititmxammmm aOm 
Beseon! mia figlia^— 



Chi mi chiamai 
BDa parla I si move 1 è viva I oh Dìo 1 
Ah ! mio ben solo in terra ; 
Hi gnarda — mi conosci — 

Ah, pedrs 
Qaal mistero f che fti 1 sei tn rarità f 
Il sodar qai mi piag6— [h 

Clil t'ha colpita Y 
y* ho ingannata— colpevole fai ; 
L' amai troppo— ora mooio per lai I 

giio tremendo ! ella stesso ni oòltt 
allo strai di mia giasta vendetu 1) 
Ansiol caro ; mi goarda, m' ssoolta. 
Pana ; parlami, ^lia diletta I 
Ah 1 eh io tacchia ! a me— a lai perdonate ; 
Benedite alla figlia, n mio padre. 



GU 
OH 

Rig. 



GU 



That no óoe nfiaj' bb isirié voau . GMdaiàfht ' 

im n lisi s a$ 

HMhekl-4eadl I shosM like to see him I 
Bnt wfaat matlers f Tìsdonel Herearehis 
Now will the world again look well wim om ! 
Bere is the boilbon, and bere bis marter ! 
At mv feet he lies. It is he I It k he I 
Now hath mj ariti ite Jast rsvenge attsia'4 1 
In the sea shalT he bis sepolchre, 
This sach bis winding-sbeet I 

[He trim tu drag the aaek tewarde the river, loAse 
mtrprieed ai hearing the voice efthe Duke, «le 
alemg the baekgnmmd. 

What voice is that ! Or Is it an illnsion ? 
Boi noi itishel itisiu himselfl [Greatlg 
TheMaledictionI Oh, thers ! demon of beli ! 

INforimg the houee with the eaek. 
Bv who, instead of him, ean be in the sack ! 

[Tearùtg open tim eaek 
I tremble. It is a human body I [jAgktmmg 

Mv danghter I Oh, God, mj danghter I 
Ah, no I it is impossible ; 
Towards Verona sbe joumeveth ; 
A dreadfol vision this must be. [Kneelimg émm 

Oh, mj Gilda I Teli me wbo this has dono ! 
The sssessin to me reveal I Ho 1 wbo's bere ^ 

\Knocking vioimàg at the éeer 
No one I Oh, mj danghter ! 

Wbo caUs on me t 
Bhe speeks I sbe moves I sbe Uvee I Oh, hearen l 
Ah I my only worldly solaoe. 
Look OH me ; dost tboa not know me 1 

FsdMr! 
Unveil this mystery I Art thou wounded 1 
The sword pieroed me bere. [Poinie to kar hreaet 

Wbo wes it stabbed you Y 
I bave deceived vou 1 I am gailty ! 
Too mach I lovM bim — ^now I die for bim ' 
(O, awfol fate, by my band hath sbe fallen. 
Of mv righteous vengeanoe the sole victim ) 
Ange! dear, look on me, to me listen ; 
8pMk, oh, speak to me, my darling danghter ! 
More I cannot speak : pardon me and bim I 
O, my father, bless yoar dying danghter. 



LASSÙ IN CIELO^IN HBAYTI .4B0yB. Dim. Bioolbtto and Gilda. 
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FOR READING AND STUDY 



OUTUNES OF MUSIC HISTORY 
By CXARENCE G. HAMILTON 
This book is based on a course of study prepared 
for the students of Wellesley College, by Clarence G. 
Hamilton, and thoroughly tested by him durìng a 
term of three years. It is now offered to schools, 
colleges, conservatorìes, musical clubs, as the best 
available work, both concise and full as needed, 
affording sufficient material, yet pointing the way to 
exhaustive study if the pupil wishes to go further 
into certain subjects. Special features are the stud- 
ies of representative compositions, the many por- 
traits of composers, and ìUustrations of instruments, 
etc. Price. poft-paid, $1.30 



A GUIDE TO PARSIFAL 
By RICHARD ALDRICH 
The origins of the drama, ìts story and an expla- 
nation of its leading motives. The book also 
contains eight reproductions of photographs of scenes 
from the drama. The most practical and helpful 
manual on Wagner's great music drama. 

Price, in cloth, $1 .00 



A GUIDE TO THE RING OF THE NIBELUNG 

By RICHARD ALDRICH 
This book is on the pian of the author's very 
successful "Guide to Parsifal." The origin and 
story of the trìlogy are given, and an analysis of 
its music with the prìncipal motives in notation. 

Price, in cloth, $1.23 



YOUNG PEOPLE'S ILLUSTRATED HISTORY 

OF MUSIC 

By J. C. MACY 
Brìefly states the facts relative to the history of 
music, from the earliest times to the present era, 
and gives, in addition, short biographicaF sketches 
of famous musicians, with a chronological list of 
great composers. Portraits of each of the greatest 
masters are given, and the historìcal part of the 
book has illustrative music. This little book has 
been prepared for "young people," but will be 
interesting to ali who choose to take it in band, 
especially those who do not wish to study the larger 
bistorìes. Price, in dodi. $1.00 



MUSIC CLUB PROGRAMS FROM ALL NATIONS 

By ARTHUR ELSON 
Musical clubs, classes, and every executant who 
wishes material for recital programs will find use 
for this book, which is unique in that it furnishes, 
under one cover, what the student has hitherto been 
obliged to collate from a number of books. "Each 
chapter is devoted to a national school of music; 
programs are given to illustrate the various chap- 
tel^, and questions are added' which can be used 
for study in classes. The programs are in three 
grades, — easy, medium, and dif&cult, — and in- 
clude music for the piano, violin, and voice. Illus- 
trated with over one hundred portraits of composers. 

Price. pott-paid, $1.23 



THE SYMPHONY SINCE BEETHOVEN 
By FELDC WEINGARTNER 
A treatise on the highest form of musical art by 
one of the world's foremost conductors. It is a 
book not only for music students, but for ali who 
listen to orchestra music, inspiring, as it does, a 
keener and more discrìminating appreciation of the 
Works of the masters who bave wrought in this form. 

Price, $1.00 



SKETCHES OF MUSICAL COMPOSERS 

By L. B. URBINO 
A compact work, contai ni ng the brìefly told story 
of important events in the lives of about one hun- 
dred celebratcd musicians; nearly ali, in fact, who 
bave ''made the music of the world" since the year 
15 IO. Price, in doth, $1.30 



BEETHOVEN. A BIOGRAPHICAL ROMANCE 

By HERIBERT RAU 

MOZART. A BIOGRAPHICAL ROMANCE 
By HERIBERT RAU 

These books, partly biographical and partly 
story, bave been inspired by sincere reverence for 
the masters of the tone-art. They aim to bring 
closer to the hearts of ali the memory of the two 
great musicians and to awaken a love, veneration, 
and enthusiasm for themselves and their creations. 

Price. eadi. in dolfa. $1.30 



NOTE.— Tkew worb will be 
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wilh no «oooonti upon reoeipt ofpriem, wiiidì will be 
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OLIVER DITSON COMPANY. BOSTON 



CHAS. H. DITSON & CO., New Yotk 



LYON & HEALY. 



J. E. DITSON «t 00.. 




Quarter of p MlUlon Sold of the Famons 

"Half DoIIar" Series 



PIANO— Two Hands 

Forty Very Easy Piano Pieces. (First and Second Series) 

Thirty Easy Piano Pieces. (Second Grada) 

Easy Pieces in Easy Keys. Vols. I and n 

Easy Salon Music for the Piano. (First and Second Series) 

Popular Salon Music for the Piano 

Dance Waltzes ior the Piano 

Marches and Two-steps for the Piano 

School and Gymnasium Marches 

FamUiar Melodies Transcrìbed for the Piano. Vols. L n, and m 

Richard Goerdeler. PopuUr Piano Compositions. Vols. I and II 

Cari Heins. Popular Piano Compositions. Voi. I 

Bduard Holst Popular Piano Compositions. Vols. I and II 

PIANO — Fonr Hands 

Very Easy Piano Duets. (First and Second Grades) 

Easy Four-hand Pieces for the Piano. (Second and Third Grades) 

Four-hand Recreations for the Piano. (Third Grade) 

PIPE AND REED ORGAN 

Popular Church Organ Pieces 
Reed Organ Selections for Church 

VIOLIN. VIOLIN AND PIANO 

Favorite Duets for Violin and Piano 

Old-time Jigs and Reels for the Violin 

Favorite Reels, Jigs, and Hompipes for the Violin and Piano 

SONGS 

Thirty Songs for Children 

Twenty Songs. By Stephen C. Poster 

MANDOLIN» GUITAR» AND BANJO 

Favorite Duets for Mandolin and Piano 
Favorite Duets for Mandolin and Guitar 
Twenty-four Ouitar Solos 
Minstrel Songs with Banjo Accompaniment 
Minstrel Songs with Guitar Accompaniment 

CORNET AND PIANO. GLAKINET AND PIANO, TROMBONE OS 

BARITONE AND PIANO 

Easy Dance Music for Comet and Piano 

Selected Duets for Comet and Piano 

Popular Melodies for Bb Clarinet with Piano Accompaniment 

Popular Solos for Trombone or Santone with Piano Acoompaniment 

Twelve Flute Solos 

50 Cents Each. Post-pald 

Note. — A booklct containing complete table of contents of each hook free on request 

Theie works will b« sent with return privUege te those with no accounts upon rmc9Ìp1 qf prtcm, 

which wUl be returned, lesa postage, if not satiafactory. 



OLIVER DITSON COMPANY, boston 

ChM. H. Ditaon ft Co., New York Lyon ft Healy, Chicago J. E. Dltson ft Co., Phila4elphÌA 

Order of your home dealer or the above kouses 
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The Musidans Library 

Thi8 notable series has been planned to emfarace ali the master- 
pieces of song and piano literature; to gatìier into superUy made 
volumes of unif orm size and binding the best work of tne beat com- 

posers, edlted by men of autfaoiity. Each volume & independent, complete in itself , 

and sold by itself. 




PIANO VOLUMES 

BACH PIANO ALBUM 

Voi. I. Shorter Compotitions Edited by Dr. Ebenezer Front 

BACH PIANO ALBUM 

Voi. n. Lazger Comporitions Edited by Dr. Ebenezer Proat 

BEETHOVEN PIANO COMPOSITIONS 

Vote. I and n Edited by Eugen D'Albert 

CHOPIN, FRÉDÉRIC 

Forty Piano Compositions Edited by James Huneker 

CHOPIN, FRÉDÉRIC 

The Greater Chopln Edlted by James Hnneker 

GRIBG, EDVARD 

Largar Piano Compositions Edited by Bertha Feiring Tapper 

HATDN» FRANZ JOSEF 

Twenty Piano Compositions Edited by Xaver Scharwenka 

LISZT, FRANZ 

Twenty Orifinal Piano Compositions ^ Edited by August Spanuth 

LISZT, FRANZ 

Twenty Piano Transcriptions Edited by August Spanuth 

LISZT» FRANZ 

Ten Hungarian Rhapsodies Edited by August Spanuth and John Orth 

MENDELSSOHN, FELIX . «... . . „ o • u- xi r^ 

TWity Piano Compositions edited by Percy Goetschius, Mus. Doc 

} With a Preface by Damel Gregory Mason 

MOZART, WOLFGANG AMADEUS 

Twenty Piano Compositions Edited by Cari Reinecke 

SCHUMANN, ROBERT 

Ftfty Piano Compositions Edited by Xaver Scharwenka 

WAGNER, RICHARD 

Selections from the Music Dramas Edited by Otto Singer 



ANTHOLOGT OF FRBNCH PIANO MUSIC 
Voi. I. EarWvomposers. 
Voi. n. Modem Composers Edited by Isidor Philipp 

BARLT ITALIAN PIANO MUSIC Edited by M.Esposito 

TWBNTT-FOUR NEGRO MELODIES Transcrìbed for Piano by S. Coleridge-Taylor 



Bach volume in heavy paper, doth back, $1.50; in full doth, gilt, $2.50. Copies malled post-pald. 
Other Tolumes in preparation. Booklets, giving full particulan, with portraits of Editors and con- 
tente of volumes publuhed, FRBB on request. 

Note — These works will be sent with return prìvìlege to thoae with no accounts upon receipt of 
price, which will be retunied, less poetage, il not satisfactory. 



OLIVER DITSON COMPANY. Boston 



CHAS. H. DITSON Se CO. 

Nbw YoaK 



LYON Se HEALY 
Chicago 



J. E. DITSON Se CO. 
Philadblpmia 



Ord€r pf yomr koms dealer or the àhcve kouses 



The Musidans Library 

This notaUe aeries has been planned to emfarace ali the master- 
^^mss^am^ pieces of song and piano literature; to gather into superbly made 
volumes of umform size and binding the beat work of the beat com- 
poserà, edited by men of authority. Bach volume is independent, complete in itself» 
and sold by itself. 

SONG VOLUMES 

BRAHMS, JOHAHHBS 

Forty Songs. High Voice. Low Voice Edited by James Hiineker 

FRAHZ, ROBERT 

Fifty Songs. High Voice. Low Voice Edited by William Poster Apthorp 

GRIEO, BDVARD 

Fifty Songs. High Voice Edited by Henry T. Finck 

HAHDEL, GEORGE FRIDERIC 

Voi. I. Songs and AixB lor High Voice. 

Voi. n. Songs and Airs for Low Voice Edited by Ebeneser Front 

SCHUBBRT, FRAITZ 

Fifty Songs. High Voice. Low Voice Edited by Henry T. Finck 

SCHUMAinr, ROBERT 

Fifty Songs. High Voice. Low Voice Edited by W. J. Hendeison 

WAGNER* RICHARD 

Lyrlcs for Soprano Edited by Cari Armbruster 

WAGNER, RICHARD 

Lyrlcs for Tenor Edited by Cari Armbmster 

WAGNER, RICHARD 

Lyrlcs for Baritone and Base Edited by Cari Armbruster 

WOLF» HUGO 

Fifty Songs. High Voice Edited by Ernest Newman 

FIFTY MASTERSONGS 

High Voice. Low Voice Edited by Henry T. Finck 

FIFTT SHAKSPERS SONGS 

High Voice. Low Voice Edited by Charles Vincent, Mus. Doc. 

MODERN FRENCH SONGS 

Voi. I. Bemberg to Franck. High Voice. Low Voice. 
Voi, n. Georges to Wldor. High Voice. Low Voice. . . . Edited by Philip Hale 

SBVENT7 SOOTTISH SONGS 

High Voice. Low Voice Heien Hopekirk 

SONGS BY THIRTY AMERICANS \ 

High Voice. Low ^ \Rupert Hughes 

SONGS FROM THE OPERAS FOR H. E. Krehbiel 

SONGS FROM THE OPERAS FOR . H. E. Krehbiel 

SONGS FROM THE OPERAS FOR i 9. E. Krehbiel 



Bach Tohime in heavy papcr, clotfa bac 
Otfaer volumes In preparatton. Booklet 
tents oif volumes pubildied, FREE on re^ 

NoTB — These works will be aent with 
of priee^ which will be retumed, lea 
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i 
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OLIVER DITS 

CHAS. H. DITSON & CO. L\ 

New Yoek 

Order of your i 



_W 9c CO. 
Philadxlpmia 



Ìk« above kouses 



The Musician 



15 cents per copy^ 



$1.50 per^year 



A Monthly Journal for Teachers, Students, and Lovers of Music 

48 pages of Reading. 24 pages of Music 
Endorsed by the leading American teachers and educators 



THE MUSICIAN pays special attendon to educational toork in 
music» and keeps in close touch with the leading teachers of the 
United States and Europe so as to brìng befbre Its readers the 
latest and most approved ideas of teaching and study. Each 
number contains valuable artìcles of a historical, biographical, reminiscent, 
criticai, pedagogie, and pracdcal character, coverine in the course of a year 
eviry pbasi of the professional and business reladons of the musician. 

LEADING FEATURES ARE 

Departments for Singers, Organists, Violinists, and the 
Children; Answers to Queries, News Itcms, and Personal 
Notes about Musicians, Reviews of New Books, Announce- 
ments of New Publicatìons by the leading American music 
publishers, etc. 

Special Composer numbers (Beethoven, Schubert, Grìeg 6f 
MacDowell, etc.)- Handsome covers. Many illustrations. 

SEND POR PREMIUM BOOK 

Many usefìil collections of music, musical literature, and music suppfies can 
be obtained at a low prìce in connection with a subscription to Thb Musician 



OLIVER DITSON COMPANY 

150 TREMONT STREET, BOSTON, MASS. 



Standard Opera Librettos 



PUBLISHBD BY 



Oliver Ditson Company 



SERIES ONE 

These librettos, with words of the opera, and including the music of th( 
prìncipal airs, are reliable and authoritative, and are the same as used by ali th( 
leading opera companies. 

Price, 25 cents each 



Afrlc«Ine»L» 


Italian and Engliah 


MeyerbefT 


Favorita, La 


Italian and English 


DoniMett 


Alda 


Italian and Engjish 


Verdi 


Fidello 


Gexman and English 


Beetkotfei 


Amico Fiitz, V 


Italian and English 


Mascagni 


Fille de Madame Angot^ La 


FrRncfa and English 


Lecca, 


Blise-Beard 


French and Englbh 


OHenbach 


Fledermaus, Die 


Gennan and English 


Siraus 


Barbcr of S«tì11« 


Italian and English 


Rossini 


Fleur de Thè 


Frendi and English 


Hervi 


BcU« Hélènc U 


Ftcncfa and English 


Offenbach 


Flying Butchman, The 


English 


Wagna 


BeUs of Cornerine (Chimes 






Flying Butchman, The 


Gennan and English 


Wagner 


of Hormandy) 


EnsUah 


PUmqueUe 










^•m^^^^rm» 




Fra Diavolo 


Italian and English 


Aubeì 


BOlee Taylor 


Engliah 


SoicmoH 














FreischQtz, Ber 


Italian and Eaglish 


Wd>ei 


Boccaccio 


Fnglish 


Suppé 












^v "^^^ 


FreischQtz, Ber 


Gennan and English 


Weòei 


Bohcmian Girl, Th« 


Italian and Engliah 


Solfe 


Gazza Ladra» La 


Italian and Engliah 


Rassin 


Capoletti E Montacchl, I 


Italian and Enfl^ish 


BeUini 


Geneviève de Brahant 


FKnch and English 


Offenbacf 


Carman 


Italian and English 


Bizei 


Gillette 


Rngli»^ 


Audrof 


Carmen 


Frmch and English 


Biui 














Gioconda, La 


Italian and Engliah 


PoHchidl 


CamiTsl of Vellica 


Italian and Endish 


Peirdla 










V 




Giroflé-Girofla 


French and English 


Lecoci 


CavaUeria Rusticana 


Italian and English 


Mascagni 














Giuramento, H 


Italian and English 


Mercadanti 


Cinderdla 


Italian and English 


Rossìkì 














Gòtterd&mmerung^ Die 


Gennan and Engliah 


Wagnei 


Claoda X>aTal 


Engliah 


Sciomon 














Grand Buchess of Oerolstein, The 




Crispino • La Comare 


Fjiglish £. attd F. Ricci 






Offenbach 


Crown Diamonds, The 


French and English 


Avber 


Hamlet 


English 


Thomoi 


Dame Blancheb La 


English 


Boiddieu 


Huguenots, Lea 


Italian and English 


Meyerbea 


Damnation of Faust* The 


Fntnch and English 


Berlin 


Infanta's TMÌè, The 


Fjiglish 


Grisar. 


The 


Italian and Engliah 


DomMdH 


Ione 


Italian and Engliah 


PeireUc 






Jewess, The 


Italian and English 


HaUvy 


Binorah 


Italian and English 


Meyerbeer 














Ukmé 


Italian and English 


Delibei 


Boctar of Alcantara* The 


Ens^lsh 


Eichherg 














LQy of KiUamey, The 


Fngiiinly 


Benedici 


1 Bon Oioranni 


Italian and English 


Motori 








1 1^ ^ 






Linda di Chamounix 


Italian and English 


DoniteUi 


1 Bon Pasquale 


Italian and English 


DonizetH 








v^ 






Little Duke, The 


English 


Leeocq 


Borothy 


. English 


Cdlier 








^•e 






Lohengrin 


Italian and English 


Wagner 


Bl 


Fkenchand English 


Bemberg 








Vfte • m 






Lohengrin 


Gennan and English 


Wagner 


Bl '•• 




DoniMeUi 








w« 






Lombardi, I 


Italian and Engiidi 


Verdi 


Bl 


Italian and English 


Jakebowski 








1 • 






Lovely Oalatea, The 


Engliah 


Suppà 


1: 


Italian and Euglish 


Verdi 


Love's Vow 


English 


Audran 


Italian and Engliah 


Meyerbeer 




Italian and English 


DomMeOi 


Pi 


Engliah 


Suppi 


Lucrezia Borgia 


Italian and English 


DomÌMMi 


V 


Italian and English 


Gomnod 


Luisa MDler 


Italian and English 


Verdi 


F 


French and En^^ish 


Gounod 


Lurìine 


Italian and EngUah 


WaSacé 


^^* «^^^M 
















Standard Opera Librett 






PUBLISHED BY 



Oliver Ditson Company 



SERIES TWO 

These librettos, with words of the opera, and including the music of 
principal airs, are reliable and authoritative, and are the same as used b] 
the leading opera companies. 

Price, 25 Cents each 



Madame Favart 

Magic Fiuta» The 

Bfanon 

Maniage of Figaro 

Maria Di Rohan 

Maritana 

Martha 

Martiri, I 

Masaniello 

Mascot, The 

Masked Ball, The 



English 

Italian and English 

French and English 

Italian and English 

Italian and En^ish 

English 

Italian and English 

Italian and English 

Italian and English 

English 

Italian and English 



Maatcrdngert of Huremberg, The 

German and English 

Meflatofele Italian and English 

Merry Wives of Windaor, The En^^ish 



Mignon 

Mikado, The 

Mirella 

Mouiquetairei^ Lea 

Ifadjy 

Ifanon 

Iforma 

Olivette 

Ombra, L' 

Orpheua 

Orpheua 

Otello 

Otello 

Pagliacci, I 

Parsifal 

Paul and Virginia 

Perichole, La 



Italian and English 

English 

Italian and English 

English 

English 

English 

Italian and English 

Eni^ish 

French and English 

English 

French and En^ish 

Italian and English 

Italian and English 

Italian and English 

German and English 

English 

French and English 



Offenbach 
Mozart 

Massmcl 
Mozart 

DOHÌZftti 

Wallace 

FloUrw 

DonUetti 

Auber 

Audran 

Verdi 

Wagner 

BoUo 

Nicolai 

Thomas 

SuUivan 

Gounod 

Vamey 

Chassaigne 

Genie 

BeUini 

Audran 

Flotow 

Gluck 

Offenbach 

Rossini 
i 

Verdi 

LeoncavaUo 

Wagner 

Massi 

Offenbach 



Pinafore 

Pirata, H 

Prìncess de Trebizonde, La 

Prophète, Le 

Puritani, I 

Queen of Sheba, The 

Reine Topaze, La 

Rhinegold, The 

Rigoletto 

Robert le Diable 

Robinsonade 

Romeo and Juliet 

Rose of Castile, The 

Ruy Blas 

Samson and Detilah 

Semiramide 

Siegfried 

Sleeping Queen, The 

Sonnambula, La 

Sorcerer, The 

Spectre Knight, The 

Stradella 

Tannh&user 

Traviata, La 

Tristan and Isolde 

Trovatore, H 

WalkOre, Die 

William Teli 

Yeomen of the Ouard, The 

Zampa 



Englbh 

Italian and En^^ish 

English Oi 

Italian and Ens^ish Me 

Italian and English 

Gennan and English 

English 

German and English 

Italian and English 

Italian and English Mi 

English 

Italian anJ English 

English 

English Mi 

French and En^ish 

Italian and English 

German and Engjish 

English 

Italian and Elnglish 

English 

English 

English 

Gennan and Rnglirii 

Italian and English 

Gennan and En^ish 

Italian and En^ish 

German and English 

Italian and Eni^ish Rosi 

English SvìUvaì 

Italian and English Hérold 






::.i-. v-j, 






